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D I R E C T O R ’ S  N O T E S

 “I don’t believe we ever lose the 
superstitions of our race. We drink them in 
with our mother’s milk, and we may mock 
them but they are bred into our bones.”

– Knight Templar in Nathan the Wise

Perhaps it’s an instinctual act of self-
preservation: erecting and maintaining 
walls, be they material or ideological, 
protects us from the threats of the outside 
world and helps us define ourselves in 
contrast to others. Walls give us stability, 
remind us of who we want to be, who 
we don’t want to be. They are meant to 
keep our ideas of who we are intact and 
untainted. Of course, the same impulse is 
also what threatens to make us isolated, 
closed off, ignorant of what the world looks 
like beyond such borders. Ultimately, walls 
can make us more fearful of the unknown 
and foreign, rather than less.

Working on this production of Gotthold 
Ephraim Lessing’s Nathan the Wise made 
me look at the make-up of my own identity, 
along with my beliefs, presumptions, and 
fears, with greater honesty.

The play examines different degrees of 
tolerance, a significant idea among Lessing’s 
ideals of the Enlightenment. True tolerance, 
Lessing believed, is more than only letting 
the other person’s opinion, culture, and 
customs exist beside one’s own. It goes 
even further than accepting and respecting 
others as being equal to ourselves. The real 

ENGAGING WITH THE “OTHER”: 
NATHAN THE WISE IN THE  
TWENTY-FIRST CENTURY 
B Y  B I R G I T  S C H R E Y E R  D U A R T E

challenge, and the real chance for change, 
lies in our potential to actually engage 
with the other positions, to listen to them, 
and think about them, and consider their 
perspective, to search for common ground 
between them and our own.

I believe this is much harder than we 
expect, and I think many of us might be 
less tolerant than we’d like to think we 
are. It’s one thing to say that we wish for 
the harmonious co-existence of different 
religions and cultures. It’s quite another to 
explore what this actually means practically 
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and personally, on a day-to-day basis, and 
what it means for our own belief system. 
The play discusses what happens when 
we open ourselves up to truly consider a 
foreign perspective and how that might 
affect our own ideas of where we stand. 
These kinds of processes can be painful, 
destabilizing, and disorienting, and can 
profoundly affect our own sense of self. 
But they can also offer us entirely new 
ways of seeing if we allow ourselves to 
adjust our viewpoints, interrogate our own 
assumptions, ask ourselves where they 
come from and if they still hold true.

“In my garden the trees bear many 
different kinds of fruit,” declares the 
powerful but comparatively tolerant leader 
of the Muslim world, Saladin, in Lessing’s 
Jerusalem, after his encounter with Nathan 
the Wise. Then he invites his arch-enemy, 
a Christian Knight Templar, to stay with him 
at his palace. With one gesture, one word, 
a barrier of age-old prejudice and inherited 
hatred has been crossed. At first glance, 
for Saladin the military leader, less appears 
to be at stake with this offer than for the 
Templar, whose life or death depends 
on the Sultan’s mercy. And yet, precisely 
because Saladin currently holds the 
power in this society, this gesture carries 
so much meaning – and hope for wide-

reaching change in the relations between 
the warring factions of opposing faiths. At 
the same time, Saladin’s own worldview is 
upended. The man he has invited into his 
family is a warrior of the very faith whose 
followers he has been slaughtering on 
the battlefields. The newly formed bond 
is tentative and fragile. A wrong look or 
word may taint the moment and break the 
unlikely connection we watch develop on 
stage. But we want to, we need to believe 
in this possibility of a friendship with 
consequences.

In our production of Nathan, we are 
blessed with a cast and crew that is highly 
diverse in ethnic, religious, geographical, 
and cultural backgrounds. Turning to 
our own times, I wanted to explore how 
tolerant are we really in our everyday 
actions; where does our tolerance end 
and why? In an age where practically 
everything – from expressions of the 
most radical political leanings to the 
most intimate details of our sex lives – is 
acceptable to be discussed in public 
forums and on social media, why is it still 
so hard to talk uninhibitedly about our own 
personal faith, or lack thereof?

Facing such questions in this group has 
inspired and altered my own thinking and 
has made answering them even more 

“IN AN AGE WHERE PRACTICALLY EVERYTHING –  
 FROM EXPRESSIONS OF THE MOST RADICAL POLITICAL  
 LEANINGS TO THE MOST INTIMATE DETAILS OF OUR SEX  
 LIVES – IS ACCEPTABLE TO BE DISCUSSED IN PUBLIC FORUMS  
 AND ON SOCIAL MEDIA, WHY IS IT STILL SO HARD TO TALK  
 UNINHIBITEDLY ABOUT OUR OWN PERSONAL FAITH,  
 OR LACK THEREOF?”
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complicated. Is faith a fraught subject now 
purely because we associate religious 
beliefs so readily with extremism and 
terrorism? Or because the exposure 
of corruption and abuse by religious 
authorities has made it difficult to 
separate issues of faith from the failings of 
organized religion? What is it that makes 
us feel particularly exposed if the subject 
comes up in conversation? Atheists, and 
those accused of defection from the official 
religion, may be subject to discrimination 
and persecution in many Muslim-majority 
countries; in fact, atheists and religious 
skeptics can be executed in at least 
fourteen nations. Meanwhile, in North 
America, new opposites have developed: 
disputes about the role of religious values 
and beliefs frame current political tensions 
between the right and the left. At the same 
time, in my personal experience, among 
a liberal, educated demographic the most 
socially accepted position appears to 
be atheism or agnosticism these days. 
Considering these juxtapositions was a first 
step towards creating the political climate 
in our Nathan the Wise.

For Lessing, the ideal process of engaging 
with differing perspectives consisted of 
ongoing discourse. Arriving at some finite, 
sole truth is impossible, he claimed; what’s 
needed is a continuous conversation and 
interrogation of ideas. This is how we 
progress – personally and as a society. 
As part of our way into Lessing’s text, 
and to experience the kind of radical 
interrogation of convictions its characters 
are confronted with, we challenged each 
other to pose radically honest questions 
to the group. “Do you feel responsible 
for your ancestors’ actions? As a believer, 
how does your faith help you in your daily 
life – how do you carry on, feeling watched 
by a god in all your actions? Why do you 
not consider God (from the Bible, the 
Torah or the Quran) a myth, the way we 
see the Greek and Roman gods today? As 
a secular Jew, do you consider orthodox 
Jews fundamentalist? As a Muslim or 
Christian, what is your impression of why 
Israel was created – how do you feel about 
it? Have you ever kept quiet when you 

witnessed an anti-Semitic or anti-Muslim 
slur in a social setting? As a non-believer, 
do you feel superior to believers?”

Rather than trying to agree on any one 
answer to these questions, we allowed 
ourselves to sit with them and let them 
elicit responses and new thoughts as part 
of the process. Some of our discussions 
were indeed painful, and it took some of 
us by surprise how hard they hit us in our 
very core as people – at the core of how 
we see ourselves. But they also allowed for 
new insights, new connections, new levels 
of understanding.

Finally, with our Nathan we hope to inspire 
curiosity about how wisdom relates to 
our ideas of gender: what do we expect 
from women versus men as leaders? What 
do we consider “wise” in women versus 
in men, and what does this tell us about 
our own values around leadership and 
community? Nathan’s wisdom lies in his 
capacity to see beyond the façade (and the 
soldiers’ armour), to recognize the religious 
and cultural identities as constructs under 
which the personal, the common humanity 
can be found if we put in the effort to 
do so. His skill in listening, articulating, 
and identifying the right moment to 
reach people by way of his intellectual 
and emotional intelligence impacts each 
character Nathan encounters. Perspectives 
shift, enough to allow for a new view on 
the “Other.” Some crossings into foreign 
territories are undertaken privately but are 
no less courageous than those displayed 
in a public forum. And as we may find in 
our own lives, some of our most impactful 
encounters have taken place “behind 
the scenes” – on coffee breaks, in the 
elevator, at the sinks of public washrooms, 
in transit. Is it perhaps because we are 
less prepared, less guarded in such places 
that we are enabled to have consequential 
conversations with an open heart?

My wish is that you come out of our Nathan 
just a little bit disoriented – or reoriented – 
perhaps with just a little bit more courage, 
and perhaps even with a renewed curiosity 
about the “many different kinds of fruit” this 
world’s trees bear.
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Nathan (the wise, the rich, the good, the 
Jew) learns three things when he returns 
to Jerusalem at the beginning of Gotthold 
Ephraim Lessing’s 1779 play, after a 
business trip to Babylon: there was a fire 
at his house; his adopted daughter almost 
burned alive; a crusader, a Templar, saved 
her. The prospect of losing his house 
leaves him unperturbed: “we’d have built 
another. Bigger and more luxurious.” But he 
finds it almost unbearable to contemplate 
his daughter’s death. Nine scenes later, 
we discover that a house of Nathan’s 
had burned before, in the city of Gath, in 
a Christian-led pogrom; that he lost his 
wife in that fire; and that his seven sons 
burned along with her. And the flames of 
persecution are burning still. When the 
Patriarch of Jerusalem hears of the Jew who 
is bringing up a baptised girl as if she were 
his daughter, his immediate, unwavering 
response is that “the Jew must burn.”

Lessing’s play has long been celebrated 
as a “canticle of tolerance and humanism,” 
but it is suffused with trauma. As early 
as the 1790s, Schiller recognized that it 
combined generic elements of comedy 
and tragedy, and sober-minded skepticism 
tempers its utopian spirit. Nathan’s pleas 
for ecumenical acceptance and for the 
common humanity that unites believers of 
all faiths ring loudly, but their effect on the 
other characters is uncertain at best. The 
Templar may realize, “here and now,” in 
the midst of the Third Crusade, the error 
of believing “our God’s the best and then 
stamping His claim upon our brothers”; he 
may claim that he only despises the Jews 
for teaching Christians and Muslims the 
idea that there is such a thing as a “chosen 
people.” But having shaken Nathan’s hand 
in confirmation of their shared humanity, 
he turns to anti-Semitic stereotypes the 
moment he (wrongly) suspects Nathan 
has betrayed him, accusing him of child 

TRAUMA AND TOLERANCE
B Y  H O L G E R  S Y M E

abduction and subterfuge, and calling 
him a “Jewish wolf.” Self-righteousness 
runs deeper than tolerance: “Why should 
Jews and Muslims have their rights and 
Christians be denied?”

That Christianity and intolerance go hand 
in hand in Nathan the Wise is hardly 
surprising: it was written as Lessing’s 
final salvo in a heated exchange with 
the Hamburg pastor Johann Melchior 
Goeze. Lessing, a fervent proponent of 
Enlightenment ideas, argued for reason 
as the basis of religious faith; the various 
“revealed” religions and their holy books 
relied, he thought, on historical artifacts 
of human making, whereas divine truth 
reveals itself as such to the feeling and 
thinking individual. Goeze, on the other 
hand, insisted on the primacy of the Bible 
as revealed truth. Nathan shows the 
consequences of this attitude: it allows 
no room for other religious views or 
practices. Even the most humble-minded 
of Christians in the play, the Lay Brother, 
falls prey to it. He has wisdom – or reason 
– enough to recognize the weakness of 
doctrinal prohibitions: bringing a Christian 
child up Jewish, he is told (in Lessing’s 
original, though not in the Edward Kemp 
translation used in this production), is 
“the greatest sin,” but he realizes no-one 
“rightly knows in what that sin consists”; 
he also knows that “our Lord Jesus” was 
“a Jew.” But that the child, no matter how 
she has been reared, ought to become a 
Christian eventually seems to be beyond 
doubt even for him, just as Nathan’s 
goodness simply makes him, de facto, “a 
Christian.” The bedrock of virtue, for the 
Christian characters, is not an ideal beyond 
doctrinal bounds, but Christianity itself.

In an unpublished preface to the play, 
Lessing made his position clear, noting 
that “Jews and Muslims then [in the twelfth 
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century] were the only scholars” and that 
people could be “good” even without the 
help of any of the “revealed religions” 
– no matter what “the Christian rabble” 
may think. He did not expect great public 
approval. “I know of no place in Germany 
where this play could yet be performed,” 
he admitted, although he hoped at least 
“one among a thousand readers might 
learn from it to doubt the self-evidence and 
universality of his religion.”

This combination of polemical fervour 
and sober pessimism also shapes the 
structure of the play itself: Nathan’s 
arguments for tolerance have remarkably 
limited consequences. When asked by 
the Sultan which of the three religions 
is singularly true, his response – by way 
of a parable – may convince the already 
open-minded Muslim that the answer is 
“none,” but to what end? The Sultan’s 
question was meant to trick Nathan into 
providing grounds for taking away his 
money, but Nathan is quite happy to offer 
the Sultan as much as he needs anyway. 
On the level of the state, nothing has 
changed, and nothing seems likely to 
change. The Patriarch still wants to burn 
Jews; the Sultan notes (again, in a remark 
not included in Kemp’s translation) that “the 
Templars have been stirring again” and 
“things aren’t safe near Lebanon.”

Even the play’s resolution, like a fairy-
tale or a Shakespearean comedy in its 
revelations of lost brothers, sisters, and 
children, owes little to Nathan’s humanism. 
On the contrary, it makes it all but 
irrelevant: Christians and Muslims become 
one only on the level of the nuclear family, 

united as uncle and aunt, nephew and 
niece. The Jewish daughter and would-be 
love-interest is turned into a Christian’s 
Christian sister. And the Jew remains, as 
he has been since the murder of his first 
family, alone.

Even so, the play soon became a central 
text in the German and Eastern European 
Jewish emancipation movement for over a 
century. The philosopher Theodor Lessing, 
murdered by Nazi assassins in 1933, 
reported in his autobiography that multiple 
Jewish families adopted the author’s last 
name as a gesture of gratitude; inhabitants 
of ghettos memorized the entire text. In 
Nazi Germany, Nathan fell silent. The only 
production between 1933 and 1945 was 
staged by the government-sanctioned 
Jewish Cultural Association in Berlin to 
open its new theatre in October 1933. 
Performed by an all-Jewish ensemble 
for an all-Jewish audience, the play’s 
language of tolerance must have sounded 
inescapably hollow; the ending clearly 
took on a new resonance. Its director, Carl 
Löwenberg, who would flee Germany the 
following year, turned it into an elegy to the 
newly dashed visions of emancipation and 
assimilation: as the Christians and Muslims 
celebrated and danced off, Nathan stood 
isolated downstage, out of the light, for 
minutes, eventually turning to go back to 
his own house and prayer-stool.

The following years showed what Nathan 
already knew: houses offer poor shelter 
against hate. But it was not the Jewish 
experience of the Holocaust that drove 
the almost instant revival of Nathan the 
Wise after the collapse of Nazi Germany: 

“THE PHILOSOPHER THEODOR LESSING, MURDERED BY  
 NAZI ASSASSINS IN 1933, REPORTED IN HIS AUTOBIOGRAPHY  
 THAT  MULTIPLE JEWISH FAMILIES ADOPTED THE AUTHOR’S  
 LAST  NAME AS A GESTURE OF GRATITUDE; INHABITANTS OF  
 GHETTOS MEMORIZED THE ENTIRE TEXT”
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it was a German hope for redemption. 
Suddenly, Nathan was everywhere, with 
thirty new stagings all over the country 
in eighteen months. In September 1945, 
Berlin’s Deutsches Theater reopened with 
a production designed to reconnect to the 
pre-Nazi past. Directed by Fritz Wisten, 
who had played the Dervish in that final 
1933 performance, it starred Paul Wegener 
in the title role – not Jewish himself, but 
one of the last survivors of that theatre’s 
glory years under Max Reinhardt, the great 
Jewish director who had died in exile. 
Celebrated and welcomed as an appeal 
to common humanity, for forgiveness and 
peaceful coexistence, the show stayed 
in repertory for 245 performances, until 
Wegener died shortly after collapsing on 
stage while playing Nathan in July 1948.

It was not until 1954 that Nathan’s trauma 
and a Jewish actor’s personal trauma were 
brought together on a German stage, when 
Ernst Deutsch, who had fled the country in 
1933, first played the role. His performance, 
subsequently repeated hundreds of times, 
was widely hailed as definitive. Deutsch, 
the critics thought, “did not play Nathan: he 
was Nathan.” The centre of his performance 
was Nathan’s narrative of the pogrom of 
Gath. His suffering, his journey from sorrow 
through hate to reasoned forgiveness, and 
the concluding commitment to care for 
the Christian child as if she were his own 
had an enormous impact on audiences. 
For over a decade, Deutsch’s take on 
the role brought together a memory of 
trauma with a promise of redemption 
for the perpetrators; on international 
tours, he became something of a cultural 
ambassador for a Germany that could 
claim to have returned to its humanist, 
Enlightenment values. Speaking as a victim 
to his former persecutors, he also spoke, on 
their behalf, for a renewed commitment to 
tolerance. And yet, this production echoed 
Löwenberg’s 1933 ending. Deutsch, too, 
was left alone on stage in the end, an 
embodiment of good but also an outsider.

Nathan the Wise remains a central play in 
the German theatrical repertoire: in 2016/17 
alone, twenty-five separate professional 

productions were staged in German-
speaking countries. But its resonance, in 
Germany and elsewhere, has necessarily 
changed under changed historical 
circumstances. In North America and the 
U.K., a spate of productions turned to the 
play to think through religious conflict and 
reconciliation in the wake of 9/11 and the 
Iraq war.

It may be surprising that Lessing’s work 
has been such an enduringly helpful text 
to think about the world. In some ways, 
his vision is even further from reality now 
than in 1779. His Jerusalem, his Middle 
East, is not ours. Where, for him, the 
multi-confessional setting made it easier 
to imagine a fairy-tale of tolerant co-
existence, for us, Jerusalem may feel like a 
particularly challenging site for this utopian 
vision. Nor is it obvious that any one group, 
there or here, can speak from Nathan’s 
position of clear moral authority. In 
Lessing’s play, two religions do battle with 
one another; the third religious community 
Nathan represents has no army. That, too, 
has changed. How, then, can we explain 
the play’s persistent importance?

The answer may lie in its peculiar 
combination of extraordinarily lofty goals 
with outcomes that are unexpectedly 
modest, even private, and are achieved 
almost by coincidence. Lessing’s goals 
remain as compelling and urgent as they 
were 240 years ago. If he had offered 
concrete solutions, historical changes might 
have invalidated them, rendering the play 
outdated or hopelessly naïve. Instead, 
Nathan the Wise still challenges us, as it 
challenged its original audiences, to think for 
ourselves about how to realize its hope for 
a more rational, a more sympathetic, a more 
enlightened relationship between humans.

Holger Schott Syme is an associate 
professor of English and drama at the 
University of Toronto, where he also directs 
the Theatre and Drama Studies acting 
program offered jointly with Sheridan 
College. He is currently writing a book on 
Shakespeare in Berlin, 1918–2018.
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P L A Y W R I G H T

GOTTHOLD EPHRAIM LESSING

T R A N S L A T O R / A D A P T E R

EDWARD KEMP

Born on January 22, 1729, in the small 
German town of Kamenz in Saxony, 
Gotthold Ephraim Lessing entered the 
University of Leipzig at the age of sixteen, 
studying first theology and medicine, then 
literature and philosophy. Meanwhile, he 
began translating French plays into German 
for the actress and theatre manager 
Caroline Neuber, who presented Lessing’s 
own first play, The Young Scholar, in 1748.

Moving shortly afterwards to Wittenberg, 
then to Berlin, Lessing supported himself 
as a critic for the Berlinische Privilegierte 
Zeitung. In 1755, he completed his 
groundbreaking bourgeois tragedy Miss 
Sara Sampson. Moving to Hamburg in 
1767, he helped found the short-lived 
German National Theatre there, serving 
for three years as its dramaturge. With 

his hugely influential comedy Minna of 
Barnhelm (1767), he became the first 
German playwright to reflect the mores 
of his own society, while the essays he 
wrote during this time, particularly his 
Hamburgische Dramaturgie of 1768, 
earned him no less renown as “the father 
of German criticism.” He also wrote critical 
essays on poetry and painting.

In 1770, Lessing became court librarian 
for the Duke of Braunschweig, at the 
Herzog-August-Bibliothek in Wolfenbüttel, 
a position he held until his death. He 
continued to write plays, completing 
his Emilia Galotti in 1772 and Nathan 
the Wise in 1779. He died of a stroke in 
Braunschweig, on February 15, 1781, at the 
age of fifty-two.

Born in Oxford, England, where he later 
attended university, Edward Kemp wrote 
his first full-length play, The Iron and the 
Oak, at the age of fifteen. It won him a 
playwriting award and was performed in 
the first season of the Chichester Festival 
Theatre Tent. Two subsequent plays, 
Counterparts and A Proper Place, also 
won prizes, the latter being staged by the 
National Youth Theatre.

After university and a brief spell as 
dramaturge at the National Youth Theatre, 
Kemp became an assistant director at the 
Chichester Festival Theatre, then went 
to work with Anthony Quayle’s Compass 
Theatre, where he founded the company’s 
education and community wing. From 1991 
to 1996 he was Staff Director at the Royal 
National Theatre, then spent the next two 
years at the Royal Shakespeare Company 

before embarking on a freelance writing 
and directing career.

In addition to Nathan the Wise, completed 
while he was dramaturge of the Chichester 
Festival Theatre during 2003–2005, his 
work as a playwright and adapter includes 
dramatizations of William Faulkner’s As 
I Lay Dying for the Young Vic and, with 
composer Victoria Borisova, Salman 
Rushdie’s The Ground Beneath Her Feet 
for the 2007 Manchester International 
Festival. His opera with Julian Phillips, 
The Yellow Sofa, premièred at the 
Glyndebourne Festival in 2009. 

Kemp has taught both theatre and creative 
writing on both sides of the Atlantic. In 2007 
he became the first Artistic Director of the 
Royal Academy of Dramatic Art, taking on 
the role of Academy Director in 2008.
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RAJA G. KHOURI
SEPTEMBER 21

ROBERT MASON
JULY 27

FILIZ ÇAKIR PHILLIP
AUGUST 25

Support for the Forum is generously provided by Kelly & Michael Meighen and The T.R. Meighen Family Foundation

CRUSADES PAST AND PRESENT
Studio Theatre, Saturday, July 27, 10:30 a.m.–noon. From $25

Set in Jerusalem during the Third Crusade, Nathan the Wise makes a persuasive plea for 
religious tolerance. What crusades exist in our world today, and how do they compare to 
those of the past? A discussion with Diane Flacks (Nathan in Nathan the Wise); Robert Mason, 
archaeological scientist at the Royal Ontario Museum; and Fadi Ragheb, assistant professor in 
the department of Near and Middle Eastern Civilizations at the University of Toronto.

TAFATHALO: NEAR-EASTERN DINNER AND TALK
Paul D. Fleck Marquee, Festival Theatre, Sunday, August 25, 5:30–7:30 p.m. From $53

Dr. Filiz Çakır Phillip, curator of the celebrated Aga Khan Museum in Toronto, leads guests on a 
visual journey through the history, art and customs of the medieval Near-Eastern world. Enjoy 
an authentic and delectable Levantine meal prepared in partnership with the acclaimed chefs 
of Diwan, Mark McEwan’s award-winning restaurant at the Aga Khan Museum. 

THE MIDDLE EAST: PERSPECTIVES ON SOLUTIONS FOR PEACE
Studio Theatre, Saturday, September 21, 10:30 a.m.–noon. From $25

The nightly news is often ablaze with the violent clashes and noisy protests of the Middle East, 
making it difficult to see the hard work happening behind the headlines to foster a solution in 
Israel that accommodates all parties. A panel of Muslim Canadians discusses the Palestinian 
perspective and Canadian organizations’ efforts to promote peace. On the panel: Raja G. 
Khouri, founding president of the Canadian Arab Institute, and Mohammed Hashim, founding 
advisor of Progress Toronto, with moderator Bernie Farber, former CEO of Canadian Jewish 
Congress and The Mosaic Institute.
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NATHAN THE WISE  |  BY GOTTHOLD EPHRAIM LESSING
IN A VERSION BY EDWARD KEMP

T H E  C A S T
 i n  a lphabet ica l  o rder

THERE WILL BE ONE

INTERVAL

20-MINUTE AUDIENCE ALERT
This production uses atmospheric haze.

This translation was commissioned by Chichester Festival Productions  
and first performed in the Minerva Theatre on 26 April, 2003.

NATHAN THE WISE translation © Edward Kemp, 2003.

Copyright agent: Alan Brodie Representation Ltd. www.alanbrodie.com

Al-Hafi, a dervish
Shelly Antony
Sittah, Saladin’s sister
Miranda Calderon
A Knight Templar
Jakob Ehman
Servant, Townsperson
Deb Filler
Nathan, a rich Jew
Diane Flacks
Saladin, the Sultan
Danny Ghantous

Bonafides, a lay brother
Ron Kennell
Soldier, Townsperson
Hannah Miller
Patriarch of Jerusalem
Harry Nelken
Daya, a Christian
Sarah Orenstein
Rachel, Nathan’s daughter
Oksana Sirju
Soldier, Townsperson
Aladeen Tawfeek

UNDERSTUDIES
Shelly Antony A Knight Templar
Miranda Calderon Daya
Deb Filler Nathan
Ron Kennell Patriarch of 

Jerusalem
Hannah Miller Sittah, Rachel
Harry Nelken Al-Hafi
Aladeen Tawfeek Saladin,  

Bonafides
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Special thanks to Jewels Krauss, Dr. David Thompson, MD, Stratford; Dr. Jennifer Anderson, 
MD, St. Michael’s Hospital, Toronto; Heather Gillis, PT, M.Sc. Anat., FCAMPT, Darcy Trefiak, PT, 
B.Sc.PT, FCAMPT, Physiotherapy Alliance, Stratford; Dr. Simon McBride, MCISc., MD, London 
Health Sciences Centre Vocal Function Clinic; Dr. Brian Hands, MD, FRCSc., Vox Cura voice 
care specialists, Toronto; Dr. John Yoo, MD, London Health Sciences Centre; Dr. P. Neilsen, 
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Technical Director
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Technical Director – Scenic 
Construction
Andrew Mestern
Scene Shop Manager
Evan Bonnah-Hawkes

Technical Management 
Assistant
Michael Besworth
Transportation
Paul C. Jamieson 
Dirk Newbery 
James Thistle
Electronics Technologist
Chris Wheeler

Head Carpenter
Peter Holland
Alternate
Jennifer Schamehorn
Head Electrician
Mark Ryder
Head Property
Steve Gregg

Alternate
John Lowe
Head Sound
Roger Psutka
Alternate
Melissa Renaud
Wardrobe Head
Lela Stairs Murphy

Swing
Laurie Krempien-Hall
Wigs and Makeup Show 
Head
Erica Croft

PROPERTIES
Head of Properties
Dona Hrabluk
Assisted by
Eric Ball 
Karine Cusson 
Ken Dubblestyne 
Michelle Jamieson 
Kathryn Kerr 
Shirley Lee 
Jennifer Macdonald 
Nina Mueller 
Dylan Mundy 
Heather Ruthig 
Lisa Summers 
Katelyn Vere
Properties Buyer
Tracy Fulton
Assistant Properties Buyer
Kathleen Orlando

SCENIC ART
Head Scenic Artist
Duncan Johnstone
Assistant Head Scenic Artist
Daniel McManus
Assisted by
Kira Duff 
Kevin Kemp 
Michael Wharran 
Blair Yeomans

SCENIC CARPENTRY
Head Carpenter
Ryan Flanagan
Assistant Head Carpenter
Paul Cooper
Head of Automation
Ian Phillips
Assisted by
Simon Aldridge 
David Bedford 
Gary Geiger 
Paul Hyde 

Scott King 
Cory Mielke 
Stephen Morgan 
John Roth 
Jody Satchell 
Joseph Saunders 
Scott Schmidt 
Mark Smith 
Cliff Tipping

WARDROBE
Head of Wardrobe –  
Private Lives, Henry VIII, 
Birds of a Kind
Michelle Barnier
Head of Wardrobe –  
The Merry Wives of Windsor, 
The Neverending Story, Little 
Shop of Horrors,  
The Crucible
Elizabeth Copeman
Head of Wardrobe – Othello, 
Billy Elliot the Musical, 
Mother’s Daughter
Linda Sparks
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A member of the Professional Association of Canadian Theatres, the Stratford Festival engages, under the terms of the 
Canadian Theatre Agreement, professional artists who are members of Canadian Actors’ Equity Association. Stage crew, scenic 
carpenters, drivers, wigs and makeup attendants, facilities staff and audience development representatives are members of 
Local 357 of the International Alliance of Theatrical Stage Employees (IATSE). Wardrobe attendants are members of IATSE Local 
924. Scenic artists are members of IATSE Local 828. The musicians, musical directors, conductors, and orchestra contractors 
engaged by the Stratford Festival are members of the Toronto Musicians’ Association, Local 149 of the American Federation of 
Musicians of the United States and Canada.

Funding for artisan apprenticeships is provided by the William H. Somerville Theatre Artisan 
Apprenticeship Fund, funded by the J.P. Bickell Foundation and by Robert and Jacqueline 
Sperandio.

Costume Coordinator – 
Nathan the Wise,  
The Front Page
Kimberly Catton
Cutters
Johanna Billings 
Kim Crossley
First Hands
Monica Berg 
Krista Nauman
Sewers
Caroline Broadley 
Cindy Brown 
Rachel Buhler 
Sharon Gashgarian 
June Gunn 
Debbie Kschesinski 
Anna Lach 
Catherine Weber
Bijoux/Decoration
Tami MacDonald
Assisted by
Rebecca Dillow 
Liane Guttadauria 
Kathi Posliff
Boots and Shoes
Sarah Cook
Assisted by
Karen Beames 
Chantelle Laliberte 
Connie Puetz

Dyeing
Linda Pinhay
Assisted by
Sylvia Minarcin
Costume Painting
Lisa Hughes
Millinery
Kaz Maxine
Assisted by
Thea C. Crawford 
Monica Viani
Apprentice Milliner
Chantal Laurendeau
Purchasing Coordinator
Penelope Schledewitz
Purchasing Assistant
Erin Michelle Steele
Toronto Wardrobe Buyer
Susan Rome
Wardrobe Apprentice
Erin Lounsbury
Warehouse Supervisor
William Schmuck
Warehouse Assistant
Michael Piscitelli

WIGS AND MAKEUP
Head of Wigs and Makeup
Gerald Altenburg
Construction Crew
Teddi Barrett 
Erica Croft 
Jessica Elsbrie 
Lena Festoso 
Tracy Frayne 
Dave Kerr 
Angela Moncur 
Barbara Newbery 
Mallory Reeves 
Alana Scheel 
Julie Scott 
Stanley Wickens
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A C T I N G  C O M P A N Y

SHELLY ANTONY MIRANDA CALDERON JAKOB EHMAN DEB FILLER DIANE FLACKS

SHELLY ANTONY 	 BIRMINGHAM CONSERVATORY, 2018
2019: Surveyor, Griffith, Dr. Butts in Henry VIII, Al-Hafi in Nathan the Wise and appears in Birds of a Kind. Stratford debut. 
Elsewhere: Tariq in A Thousand Splendid Suns (The Grand Theatre); Mubeen in Acha Bacha (Theatre Passe Muraille); 
Cassio in Othello (Driftwood Theatre); Iyar in Little Pretty and the Exceptional (Factory Theatre); Amir in Disgraced (Magnus 
Theatre); Craig/Craven in Scarberia (YPT); Henry Clerval in Frankenstein Live! (Arts Engine); Damon in Perceptions of Love 
in the Pursuit of Happiness (Toronto Fringe). Film/TV: Ronnie in JETT (HBO/Cinemax); Nick in Reach (Valence Films); Aathi 
in A Gun & A Ring (EyeCatch Multimedia). Training: MFA – The New School for Drama; Birmingham Conservatory. Awards: 
Dora nomination for Best Individual Performance for Scarberia. Et cetera: Thank you to my family and friends. 

MIRANDA CALDERON
2019: Sittah in Nathan the Wise and appears in Birds of a Kind. Stratford debut. Elsewhere: Elena in Butcher (Off-Mirvish/
Why Not Theatre); Flashing Lights and Italian Mime Suicide/Three Red Days (Theatre Centre/Bad New Days); Donna in 
Taking Care of Baby (Storefront Theatre); Prima Donna (Luminato/Elgin Theatre and New York City Opera/BAM); Salome 
in Salome (Aurora Theatre Company). Film/TV: Ruth Paine in Hulu’s miniseries 11.22.63; BBC America’s Copper. Training: 
London International School of Performing Arts, U.K.; Columbia University, N.Y. Et cetera: Miranda has written, produced 
and acted in two short films (Body Parts and Alegra & Jim) with her company, Midnight Snack, and is currently developing 
her first feature.

JAKOB EHMAN
2019: Templar in Nathan the Wise and Eitan in Birds of a Kind. Stratford debut. Elsewhere: Romeo and Juliet, A Midsummer 
Night’s Dream (Canadian Stage); Idomeneus (Soulpepper); The Circle (Tarragon); Caught (Theatre Passe Muraille); Offline 
(director), The Libertine, Gotcha (Talk Is Free); Les Liaisons Dangereuses (director), House of Yes (Storefront Theatre); 
The Philanderess (Toronto Fringe); Cockfight (Theatre Brouhaha/Red One); Much Ado About Nothing (Single Thread); Blue 
Planet, Minotaur (Young People’s Theatre); Nature of the Beast, Donors, Turtleneck (safeword). Film/TV: Jakob stars as 
Miles in the award-winning film adaption of The Drawer Boy. Awards: Jakob has been nominated for four Dora Awards for 
his work as an actor. Online: Instagram @yessilikepinacoladas, Twitter @jakeehman. 

DEB FILLER
2019: Leah Kimhi in Birds of a Kind and appears in Nathan the Wise. Stratford debut. Elsewhere: Celia, Talking Heads 
(Campbell House); Woman, Death of a Salesman (Toronto Centre for the Arts). Elsewhere: Lookingglass Theatre Company, N.Y. 
Theatre Workshop, Drill Hall, Auckland Theatre Company, Belvoir Street, Centaur Theatre, Buddies in Bad Times, The Factory, 
etc. Writer/Performer: I Did It My Way in Yiddish (in English), I Lost It in Kiev, Filler Up!, Punch Me in the Stomach (off-Broadway, 
N.Y. Theatre Workshop, 36 characters). Film/TV: The Handmaid’s Tale, Shark Lords (debuting FX), My Perfect Valentine, Mr. 
Bernstein, Odd Squad, The Path to 9/11, The Last Laugh, Angst, Punch Me In the Stomach. Other: Teacher, Brown University, 
Humber College, Toi Whaakari (N.Z.), etc. Studied with Stella Adler, Uta Hagen, Herbert Berghoff, Deborah Hedwall. Voice: Peg 
Bundy doll; Mummy, Bob and Margaret. Et cetera: Character artist, singer, guitarist, comic. fillerup.ca @debfiller. 

DIANE FLACKS
2019: Nathan in Nathan the Wise and understudy in Birds of a Kind. Stratford debut. Stratford: 2018 Playwrights Retreat. 
Elsewhere: Favourites: SIBS, Care – co-written with Richard Greenblatt (Tarragon); Body Politic, Freda and Jem (Buddies); 
Unholy (Nightwood); Titania in A Midsummer Night’s Dream, Yichud (TPM); Diane’s internationally acclaimed and well-toured 
solo shows Myth Me, By a Thread, Random Acts, Bear With Me. Film/TV: Writer: Baroness Von Sketch Show, Workin’ Moms, 
Kids in the Hall, Working the Engels. Acting: Portrait of a Serial Monogamist, Take This Waltz, Alias Grace. Radio: National 
Parenting columnist for CBC radio, contributor to Tapestry, DNTO. Award Nominations: Chalmers for SIBS; Dora for Unholy 
(playwriting) and By a Thread, Body Politic (performance); Emmy for writing for Kids in the Hall. Upcoming: Developing two 
new plays: Guilt and Cassandra. Et cetera: For my kids, Eli and Jonny, the inspirations for Nathan. dianeflacks.com. 
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A C T I N G  C O M P A N Y

DANNY GHANTOUS RON KENNELL HANNAH MILLER HARRY NELKEN SARAH ORENSTEIN

DANNY GHANTOUS
2019: Guard in Henry VIII, Saladin in Nathan the Wise and appears in Birds of a Kind. Stratford debut. Elsewhere: Thomas 
in The Philosopher’s Wife (Paradigm Productions); Dar in The Invisible Hand (Theatre Aquarius); Jacob in Salt-Water Moon 
(Why Not Theatre); Demetrius in A Midsummer Night’s Dream (Shakespeare in the Ruff); Ben in Sheets (Veritas Theatre); 
Wilfrid in Tideline (Hart House Theatre); Sadiq in A Line in the Sand (Factory Theatre). Film/TV: Lead in Skyless Films’ Victim, 
lead in Marty. Training: Ryerson University, BFA Theatre Performance: Acting. Awards: Toronto Theatre Critics for A Line in 
the Sand. Nominations: 2016 Dora Award for A Line in the Sand and 2018 My Entertainment World Award for Midsummer. 
Online: Instagram: @daaaangh. Et cetera: Danny is a Greek-born, Egyptian-raised Lebanese-Palestinian actor who works 
and resides in Toronto. Danny is honoured to be a part of the 2019 Stratford Festival.

RON KENNELL
2019: Second Gentleman and Cardinal Campeius in Henry VIII, Bonafides in Nathan the Wise and appears in Birds of a Kind. Eighth 
season. Stratford: An Ideal Husband, To Kill a Mockingbird, Julius Caesar, Cymbeline, Timon of Athens, King John, Henry IV, The 
Duchess of Malfi, Brothers Karamazov, Orpheus Descending, The Swanne, Agamemnon. Elsewhere: Lear (Groundling), The Boat 
(TNB/Neptune), Mr. New Year’s Eve (Blyth), The Maids (Buddies in Bad Times), Mother Courage, St. Carmen of The Main (NAC), Death 
of the King, Macbeth, Aurash (Modern Times), Monsieur D’Eon Is a Woman (Pea Green), Picasso at the Lapin Agile (Canadian Stage). 
Film/TV: Dr. Cabbie (writer), Reveille (writer, director, producer), Leaving Turtleford (director); acting credits  include Pompeii, Hemlock 
Grove, Gangland Undercover, Mutant X, La Femme Nikita. Training: George Brown Theatre School. Awards: Two Dora nominations – 
Best Actor; Harold Award. Online: Twitter @iscribe. Et cetera: Video game credits include Far Cry Primal, Assassins Creed and Starlink. 

HANNAH MILLER
2019: Eden in Birds of a Kind and appears in Nathan the Wise. Stratford debut. Elsewhere: Marcellus/Guildenstern/Player 
Queen/Osric in Why Not Theatre’s bilingual (ASL and English) production of Prince Hamlet (director Ravi Jain); Rabbi 
Michael Levitz-Sharon in Bar Mitzvah Boy (Harold Green Jewish Theatre); Lividia Swan in Peter Anderson’s Head Over 
Heels (Caravan Farm Theatre); Abigail Williams in The Crucible (Soulpepper); Sandy in The Crackwalker (Theatre Passe 
Muraille). Film/TV: Guest spots on Dark Matter (SYFY), Murdoch Mysteries (CBC) and Saving Hope (CTV); as well as some 
obscure docudramas you might have seen on TV very late at night. Training: Soulpepper Academy; George Brown Theatre 
School. Awards: Dora nomination for Best Ensemble in Prince Hamlet (Why Not Theatre). Online: @hanniemiller. 

HARRY NELKEN
2019: Patriach in Nathan the Wise and Etgar in Birds of a Kind. Stratford debut. Elsewhere: Shelly in Glengarry Glen Ross, 
Jorgenson in Other People’s Money, Sam in The Homecoming (Royal Manitoba Theatre Centre); Josef in Butcher, Marvin 
in The Stone Angel (co-production with National Arts Centre), Chasuble in The Importance of Being Earnest, Floyd in Cold 
Comfort (Prairie Theatre Exchange); Einstein in Einstein’s Gift, van Daan in The Diary of Anne Frank (Winnipeg Jewish 
Theatre); Shylock in The Merchant of Venice, Polonius in Hamlet (Shakespeare in the Ruins); Al in The Sunshine Boys 
(Chemainus Theatre); Eli in Zadie’s Shoes (Factory Theatre). Film/TV: Nikola Tesla and the End of the World; Harry Nelken At 
Your Service (documentary). Training: Workshops with Carol Rosenfeld, John Hirsch, Ron Eyre, James Dodding, Ulla Ryum, 
Giles Block. Awards: Best Performance, 2008 season, for Shelly in Glengarry Glen Ross (Royal Manitoba Theatre Centre).

SARAH ORENSTEIN
2019: Daya in Nathan the Wise and Norah in Birds of a Kind. Fifth season. Stratford: Queen Elizabeth (Shakespeare in 
Love), Penfield (Possible Worlds), White Queen (Alice Through the Looking-Glass), Matilda (Zastrozzi). Elsewhere: Originally 
from Halifax, she first appeared at age five with Neptune Theatre. Selected theatre: The Message, Scorched, Hope Slide, 
The Retreat, The Collected Works of Billy the Kid, Mrs. Klein (Tarragon); The Virgin Trial (ATP); My Name is Asher Lev (HGJT); 
The Glass Menagerie (Grand); Oslo, The Normal Heart, Stuff Happens (Studio 180/Mirvish). 13 seasons with Shaw Festival: 
Heartbreak House, The Millionairess, Blithe Spirit, Councillor at Law. Film/TV: Fugitive Pieces, Orphan Black, Murdoch 
Mysteries, The Calling, Reign. Directing: Assistant director: Oslo, King Charles III (Mirvish/Studio 180). Awards: Dora (Best 
Actress), Patience; Capital Critics’ Circle (Best Actress), Doll’s House. Recipient: 2018 RBC Emerging Director. 
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A C T I N G  C O M P A N Y

OKSANA SIRJU ALADEEN TAWFEEK

OKSANA SIRJU 	 BIRMINGHAM CONSERVATORY, 2017/18
2019: Jane Seymour in Henry VIII, Rachel in Nathan the Wise and appears in Birds of a Kind. Second season. Stratford: 
Margherita in Napoli Milionaria!, Messenger in The Comedy of Errors and appeared in The Tempest. Elsewhere: Hedda 
Gabler in Hedda Gabler, Blanche in A Streetcar Named Desire, Viola in Twelfth Night, Lady Balthazar in The Comedy of 
Errors, Horatio in Ophelia, The Good Woman in A Party for Boris (York University); Mrs. Harper in Innocence Lost (Ovation 
Academy). Film/TV: Recurring role on Workin’ Moms (CBC). Training: York University, London Academy of Music & Dramatic 
Art, Birmingham Conservatory for Classical Theatre, 2017-2018. Online: @itsoksanasirju. Et cetera: This year is for my 
mother and father, Brianna, Alesha, Jyn-Li and Michelle… and for Maya, my love, my light. 

ALADEEN TAWFEEK
2019: Wazzan in Birds of a Kind and appears in Nathan the Wise. Stratford debut. Elsewhere: El Fayoumy in The Last Days 
of Judas Iscariot (Infurnace Theatre); Bert Healy in Annie (BIS Cairo); various roles in El Bernamig El Tarfeehy (Théatre de 
Carthage). Film/TV: Flarsky, The Truth About the Harry Quebert Affair, The Hummingbird Project, The Looming Tower, 
Mother!, X-Men Apocalypse, The Art of More, Incendies. Training: Introduction to the Meisner Technique Workshop; 
International Actor Core Group; Straeon Acting Studios (since 2008); two years of ballet and jazz – Conservatoire de Danse 
de Montréal. Online: aladeentawfeek (Instagram). Et cetera: Aladeen is also an award-winning director of video game 
trailers.

THE BIRMINGHAM CONSERVATORY FOR CLASSICAL THEATRE
Stephen Ouimette leads this intensive professional training program that nurtures talented young actors for a future 
in classical theatre.

Selected by audition, participants are usually graduates of an accredited theatre training program who have at 
least two years’ professional experience. Upon completion of the program – which includes, among other activities, 
classes in voice, movement and text with Festival coaches and distinguished guest instructors – participants may be 
offered places in the following season’s acting company. Twenty-nine members of this season’s company are past 
participants.

The Birmingham Conservatory for Classical Theatre is made possible by the support of the Birmingham family, the 
Stratford Festival Endowment Foundation and the Department of Canadian Heritage. The 2019 in-season work of 
Conservatory participants is supported by the Marilyn & Charles Baillie Fund and by John & Therese Gardner.

This program is made possible in part by the Government of Canada 
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A R T I S T I C  C O M P A N Y

MARIE FEWER-MUNCIC JULIA HOLBERT JEWELS KRAUSS KIM LOTT STEVE LUCAS

MARIE FEWER-MUNCIC
2019: Production stage manager of the Studio Theatre. 13th season. Stratford: Stage manager: Julius Caesar, Romeo and 
Juliet (2017), Bunny, Possible Worlds, Hirsch. Assistant stage manager: Tartuffe, As You Like It, Twelfth Night, Evita, Kiss Me, 
Kate, Macbeth, Rice Boy, Romeo and Juliet (2008), Caesar and Cleopatra, My One and Only, To Kill a Mockingbird, The 
Duchess of Malfi, The Blonde, the Brunette and the Vengeful Redhead. Apprentice stage manager: Noises Off. Elsewhere: 
Theatre Sheridan, Edinburgh Fringe Festival, Tarragon Theatre, Theatre Erindale, Theatre Direct Canada/Eldritch Theatre, 
Theatre Passe Muraille/Obsidian Theatre Company, Bluewater Summer Playhouse, Charlottetown Festival. Training: 
Sheridan College. Et cetera: Much love to Emily and Michael.

JULIA HOLBERT
2019: Assistant costume designer of Henry VIII, Mother’s Daughter and Nathan the Wise. Third season. Stratford: Macbeth, 
She Stoops to Conquer (assistant costume designer, 2015, 2016). Elsewhere: Rainmaker, Out of Order, Hairspray, Office 
Hours, Unnecessary Farce (Drayton Entertainment); Tweed & Company (costume designer, 2015), Platypus Theatre 
(costumer, 2014), Drayton Entertainment (dresser and stitcher, 2011 to present), Queen’s Musical Theatre (costume designer 
and head of wardrobe, 2008-2010). Training: BAH from Queen’s University; Fashion Design and Technical Costume Studies 
Post-Graduate from Fanshawe College.

JEWELS KRAUSS
2019: Assistant director of Nathan the Wise. Stratford debut. Elsewhere: Mother Amal in Amal (The MT Space); co-creator/
performer in Thousand Beginnings (Under The Umbrella Collective); Amy in Breath In Between (Crow’s Theatre); Jessica in 
Second Life (Tottering Biped Theatre); Mary in The Twilight Zone (Ghost River Theatre); co-creater/performer in The Painted 
Bird (Zou Theatre); Grace in A Rose Upon the Blood (Cork Arts Theatre, Ireland). Assistant Directing: Taking Care of Baby 
(The Care Takers); George F. Walker’s The Bigger Issue (Theatre Passe Muraille); Orpheus & Eurydice (Theatre TOnight); 
Macbeth (KW Youth Theatre). Film/TV: Guest appearances on Taken (NBC) and Titans (DC Universe). Training: Push 
Physical Theatre (Rochester, N.Y.); Ghost River Theatre (Calgary, Alberta); The Body in Motion with David Smith (MT Space, 
Kitchener); dramaturge internship at the Schauspielhaus Stuttgart (Stuttgart, Germany).

KIM LOTT
2019: Production stage manager of the Studio Theatre. Stage manager of Mother’s Daughter. 22nd season. Stratford: 
Stage manager credits (selected): The Matchmaker, Titus Andronicus, Evita, West Side Story. Assistant stage manager 
credits (selected): Treasure Island, The Lion, the Witch and the Wardrobe, South Pacific, The King and I, The Scarlet 
Pimpernel, Henry V, Much Ado About Nothing. Elsewhere: Stage manager credits (selected): Ring of Fire, Hana’s Suitcase, 
Annie, Twist and Shout (Grand Theatre); My Fair Lady (Drayton Entertainment). Assistant stage manager credits (selected): 
The Spitfire Grill, Proof (Grand Theatre); Die Entführung aus dem Serail (Opera Ontario); The Who’s Tommy (Elgin Theatre). 
Et cetera: Gratitude to my beautiful loved ones I am blessed to celebrate with every day and share energy, enthusiasm, 
breakfast, joy, laughter and unconditional love. Be well & shine. 

STEVE LUCAS
2019: Lighting designer of Nathan the Wise. Third season. Stratford: Lighting designer of Long Day’s Journey Into Night and 
The Physicists. Elsewhere: 1979 (GCTC, Shaw Festival); Of Marriage and Men (Shaw Festival); 2 Pianos 4 Hands (original 
production and tours); The Drawer Boy (original production and tour, Theatre Passe Muraille); The Syringa Tree (The Grand 
Theatre); Rope Enough (Buddies in Bad Times Theatre); The Real McCoy (Factory Theatre); Timecode Break (Toronto Dance 
Theatre); The Pigeon King (Blyth Festival); Step Right Up! (Theatre Orangeville); 7 Important Things (STO Union); BREATH[e] 
(Theatre 2.0); Shadowball (AGO); Heisenberg (Canadian Stage); Fool for Love (Soulpepper); 2014 Festival Hub (Luminato 
Festival); Fun House (Nuit Blanche). Awards: Four Dora Awards, 31 Dora Award nominations, MECCA Award (Montreal). Et 
cetera: Steve and his beautiful family live beside the Noisy River, just outside of Creemore, in a converted 180-year-old barn.
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A R T I S T I C  C O M P A N Y

GREGORY McLAUGHLIN TERESA PRZYBYLSKI BETH RUSSELL BIRGIT SCHREYER DUARTE

GREGORY McLAUGHLIN
2019: Assistant stage manager of Henry VIII and Nathan the Wise. Fourth season. Stratford: The Rocky Horror Show, 
The Music Man, Breath of Kings: Rebellion and Breath of Kings: Redemption, production assistant for the Tom Patterson 
Theatre. Elsewhere: Assistant stage manager credits include The Virgin Trial (Soulpepper/Stratford); The Goat, or Who 
Is Sylvia? (Soulpepper Theatre); Lear, The Winter’s Tale, Measure for Measure (Groundling Theatre); Les Misérables (The 
Grand Theatre). Stage manager credits include Bedtime Stories (The Orillia Opera House); Oleanna (Matchstick Theatre). 
Film/TV: This Hour Has 22 Minutes. Training: Mount Allison University. Awards: In 2018 Gregory received the Dora Mavor 
Moore Award for outstanding contribution to the Stratford Festival. Et cetera: Gregory is a mental-health advocate and an 
ally who supports the #MeToo and #TimesUp movements.

TERESA PRZYBYLSKI
2019: Set designer of Nathan the Wise. 12th season. Stratford: 2017, The Madwoman of Chaillot (Jean Giraudoux); 2016, 
The Hypochondriac (Molière); 2015, Hamlet (William Shakespeare); 2013, Waiting for Godot (Samuel Beckett); 2009, 
Zastrozzi (George F. Walker); 2003, The Birds (Aristophanes); 2000, Titus Andronicus (William Shakespeare) (set design); 
1999, A Midsummer Night’s Dream (William Shakespeare); 1998, The Two Gentlemen of Verona (William Shakespeare) 
(set design); 1994 and 1995, The Comedy of Errors (William Shakespeare). Elsewhere: 2019, A Doll’s House Part 2, MTC/
Mirvish Productions; 2018, Oh What a Lovely War, Shaw Festival; 2017, Heisenberg, Canadian Stage; 2015, Julius Caesar, 
The Comedy of Errors, Canadian Stage; 2013, Lady Windermere’s Fan, Shaw Festival (set design). Teaching: She teaches 
theatre design at York University. Awards: Five Dora Mavor Moore Awards, 21 nominations; two Gemini Awards. 

BETH RUSSELL
2019: Casting director of the Stratford Festival. 11th season. Elsewhere: In addition to casting, Beth has been an artists’ 
agent, co-producer of CBC-TV’s Triple Sensation, Senior Vice President: Casting and Creative Development for Livent, 
National Casting Director for CBC Radio Drama and Artistic Associate for Toronto Arts Productions (now Canadian Stage). 
As casting director, Ms Russell has been responsible for Broadway and West End premières of productions including 
Parade, Ragtime, Show Boat and Kiss of the Spider Woman, as well as productions of Joseph and the Amazing Technicolor 
Dreamcoat, Show Boat, Sunset Boulevard, Aspects of Love and The Phantom of the Opera in Canada, the United States, 
Australia, Singapore and Hong Kong.

BIRGIT SCHREYER DUARTE 	 MICHAEL LANGHAM WORKSHOP, 2013/14
2019: Director of Nathan the Wise. Fourth season. Stratford: Translator: The Physicists (2015). Assistant director: Mary Stuart 
(2013), King Lear (2014). Elsewhere: Director: Hamlet (Shakespeare in High Park/Canadian Stage), Taking Care of Baby 
(Storefront Theatre), Purgatory in Ingleton, Kaspar & the Sea of Houses (SummerWorks). Translator: Liv Stein (Canadian Stage), 
The Thing (London, U.K./Canadian Stage), The Test (Company Theatre), Life of Galileo (Small Wooden Shoe). Training: Michael 
Langham Workshop for Classical Direction; University of Toronto (PhD in Drama); Munich University (MA in Dramaturgy). 
Awards: SummerWorks Prize for Outstanding Production (Kaspar & the Sea of Houses); nomination for 2010 Helen and Kurt 
Wolff Translator’s Prize; Stratford Douglas Campbell Award.  Et cetera: Artistic Associate and Dramaturg at Canadian Stage. 
Guest Director at Randolph College and York University. Originally from Munich, Germany. Online: birgitschreyerduarte.com.

DEBASHIS SINHA 
2019: Composer and sound designer of The Crucible and sound designer of Mother’s Daughter and Nathan the Wise. Third 
season. Stratford: Composer and sound designer of Treasure Island, The Changeling, Breath of Kings; sound designer of The Aeneid. 
Elsewhere: Music and sound for Peggy Baker Dance Projects, Soulpepper, Volcano Theatre, Theatre Centre, Pleiades, Project: Humanity, 
Tribal Crackling Wind, and others; appearances at Madrid Abierto, Banff Centre, Haus der Kulturen der Welt, Guelph Jazz Festival, Sound 
Symposium, ISEA, Art Gallery of Ontario and other venues. Radio/Recordings: Radio works broadcast on Deutschlandradio Kultur, 
ORF Kunstradio, Radio National España, Banff New Media Institute, NAISA; numerous solo recordings, audio artworks, and audiovisual 
and live cinema projects. Awards: Dora Awards for Original Music and Sound for Crash (Theatre Passe Muraille) and We Are Proud to 
Present… (Theatre Centre/Why Not), XIV Radio Works Prize (Centro para la Difusión de la Música Contemporanea). 

DEBASHIS SINHA
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A R T I S T I C  C O M P A N Y

ALIA STEPHEN MICHELLE TRACEY MAXWELL T. WILSON

ALIA STEPHEN
2019: Assistant lighting designer of Henry VIII, Nathan the Wise and Birds of a Kind. Second season. Stratford: Assistant lighting 
designer of The Rocky Horror Show, An Ideal Husband and Julius Caesar. Elsewhere: Worked primarily in Vancouver and the U.K.; 
credits include lighting design for Alternative Routes (National Dance Company Wales); PROUD, People Like Us (Firehall Arts Centre); 
Supernatural Noir (Fugue Theatre); Adding Machine: The Musical (Pipedream). Set/lighting design for Cabaret (Pipedream). Set/
lighting/projection design for Secret Service (Fugue Theatre). Assistant lighting design for Topdog/Underdog, Boeing Boeing, Henry 
and Alice Into the Wild, Circle Mirror Transformation (Arts Club); Blue Box (Nightswimming). Assistant projection design for Falstaff 
(Bard on the Beach). Training: Completing thesis work for MA in Lighting Design, Royal Welsh College of Music and Drama. BFA in 
Theatre Production and Design, UBC. Diploma in Technical Theatre, Capilano University. Online: aliastephen.com. 

MICHELLE TRACEY
2019: Costume designer of Nathan the Wise. Stratford debut. Elsewhere: Wedding at Aulis, Sisters, Prohibition the Concert, 
Waiting for Godot, Crawlspace (Soulpepper); Hamlet, Julius Caesar (Canadian Stage); Scavenger’s Daughter (Paradigm 
Productions); Imeneo, The Fatal Gaze, Last Days (University of Toronto Opera); M’dea Undone (Tapestry Opera); scenic 
design for the Director’s Guild of Canada Awards Gala. Training: York University, Soulpepper Academy, Tarragon Theatre 
Design Internship. Online: michelletraceydesign.com. @trigacreative. Et cetera: Co-founder of Triga Creative.

MAXWELL T. WILSON
2019: Production stage manager of the Studio Theatre. Stage manager of Nathan the Wise. 21st season. Stratford 
(selected): An Ideal Husband, Treasure Island, The Breathing Hole, Breath of Kings: Rebellion, Carousel, Man of La 
Mancha, The Three Musketeers, Taking Shakespeare, Henry V, Hosanna, Peter Pan, A Funny Thing Happened on the Way 
to the Forum, Cabaret, South Pacific, My One and Only, The Winter’s Tale and Death of a Salesman. Elsewhere: Max’s 
career spans over 30 years, including work with Citadel Theatre, Theatre Calgary, Edmonton Opera, Opera Atelier, the 
Canadian Opera Company, Canadian Stage, Young People’s Theatre and Mirvish Productions. Training: BA, University of 
Lethbridge. Awards: 2012 and 2017 Guthrie Award. Et cetera: For a change, Max works with a leading purveyor of orchid-
growing supplies at ravenvision.ca. 

THE MICHAEL LANGHAM WORKSHOP FOR CLASSICAL DIRECTION
Overseen by Antoni Cimolino, Artistic Director, and Martha Henry, Director of the Michael Langham Workshop, this 
program offers an unparalleled opportunity for directors in the mid-stages of their careers to develop their craft 
within the rich artistry of the Stratford Festival. Each participant works as the assistant or associate director on one 
production in the season, as well as being offered classes focused on the classics. In the fall, selected participants 
direct a short piece of classical theatre performed for an invited audience.

Participants this season: Rodrigo Beilfuss, Mikaela Davies, Brad Hodder, Ash Knight, Andrew Kushnir,  
Julia Nish-Lapidus, Jennifer Stewart. Alumni this season: Graham Abbey, Alan Dilworth, Peter Pasyk, Zack Russell, 
Birgit Schreyer Duarte, Ted Witzel.

We extend our thanks to the Department of Canadian Heritage, the late Johanna Metcalf and the George Cedric 
Metcalf Foundation and the Philip and Berthe Morton Foundation.

This program is made possible in part by the Government of Canada 

The Michael Langham Workshop for Classical Direction is sponsored by


