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Colleen Murphy’s play script begins with an 
epigraph from an Inuit shaman:

“The greatest peril of life lies in the fact 
that human food consists entirely of 
souls. All the creatures that we have to 
kill and eat, all those that we have to 
strike down and destroy to make clothes 
for ourselves, have souls, like we have, 
souls that do not perish with the body, 
and which must therefore be propitiated 
lest they should avenge themselves on 
us for taking away their bodies.”

A CONFLUENCE OF 
CULTURES AND SOULS

BY KENN HARPER

That shaman was Aua, a man from the 
western shores of Foxe Basin in farthest 
northern Hudson Bay. This was but one 
piece of the wisdom that he imparted to 
Knud Rasmussen, the Danish ethnologist 
and adventurer, himself part Inuit, who had 
arrived in this land in 1921. Rasmussen was 
intent on collecting the tales of the Inuit 
before they disappeared in a confusion 
of cultures brought on by missionaries, 
traders, police – the triumvirate of the 
Qallunaat advance force that would 
overwhelm Inuit beliefs.
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 “The technique of mauliqtuq – hunting 
at the breathing hole – although 
technologically sophisticated, was a 
tough way to feed one’s family”

“We explain nothing, we believe nothing,” 
Aua explained. “We fear the weather spirit 
of earth, that we must fight against to wrest 
our food from land and sea. We fear Sila.”

Sila – now there’s a word that packs a 
wealth of meaning. Ubiquitous in Inuit 
culture, it encompasses the weather, 
the outside, the environment, and – in a 
different sense – intelligence, knowledge, 
wisdom. The modern-day Nunavut Arctic 
College, in the bilingual world of today’s 
north, uses Sila as the root of its Inuktitut 
name, Inuit Silatuqsarvik. Rasmussen, on 
the basis of what he learned from Aua and 
other shamans, called Sila a great and 
dangerous spirit that threatened mankind 
through the powers of nature.

Yet Sila was but an agent, an embodiment 
of something greater. Aua told the explorer, 
“We fear Takannakapsaaluk, the great 
woman down at the bottom of the sea, 
that rules over all the beasts of the sea.” 
Elsewhere she was known as Sedna, a 
being well beloved of Inuit carvers and 
art collectors. Sila was the force that 
she unleashed when angry, to bring 
inclement weather to punish mankind 
for its transgressions of the rules which 
circumscribed their lives.

“We fear the souls of dead human beings 
and of the animals we have killed.”

Aua tells us melted water had to be dripped 

into the mouth of a freshly caught seal, to 
quench the seal’s thirst so that the animal’s 
soul might appear again in another seal and 
offer itself to mankind.

And how are these seals – this life-blood 
of the Inuit – caught? For most of the year, 
Inuit hunt using the technique of mauliqtuq 
– hunting at the breathing hole. The farther 
one ventures into the deepest recesses of 
the Arctic, the more long-lasting becomes 
the ice cover, and the longer the mauliqtuq 
technique is used. It has come to epitomize 
the Inuit seal hunt. But one needn’t 
sentimentalise it. Although a difficult and 
technologically sophisticated method, it was 
a tough way to feed one’s family. Charles 
Francis Hall wrote about the Inuit hunter 
Kudlago waiting patiently over a breathing 
hole for two days and two nights before 
he achieved what passed for success – a 
single seal to feed his family and dogs.

Colleen Murphy’s play is set in the harsh 
landscape of the central Canadian Arctic. It 
comes as a shock to most Canadians, who 
live in a thin line just north of the American 
border, to learn that this isolated area near 
the Northwest Passage is barely north of 
the geographic centre of our peculiarly 
shaped country. Here, an Inuit woman 
uncharacteristically risks her life to save 
Angu’juaq, a polar bear cub, and teaches 
him to be calm and helpful, against the 
advice of the hunter Nukilik that “none of us 
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can go against our nature.”

Three centuries later, Sir John Franklin 
and his desperate crew share this 
same unchanged geography with the 
descendants of the Inuit who rescued 
Angu’juaq, and with the bear itself, now 
three hundred years old. The Qallunaat – 
white men – couldn’t have chosen a worse 
time or place. Science hasn’t yet given the 
name “Little Ice Age” to the frigid period in 
which they make their unfortunate attempt 
on the Northwest Passage. Having failed to 
adopt Inuit clothing and travel techniques, 
they perish, to a man, over a hundred of 
them. The search for Franklin, seemingly 
never-ending due to the single-mindedness 
of his wife, the indomitable Lady Jane, 
results in the charting of the final stretches 
of this man-killing coast. But the men and 
the ships are never found, not until the 
summers of 2015 and 2016, when first the 
Erebus and then the Terror are discovered 
almost intact, preserved in warming waters, 
the last one more or less where Inuit had 
predicted it would be found. Sir John 
remains, his resting place unknown, his 
legacy uncertain; Margaret Atwood called 
him a “dope,” but one Inuit researcher has 
recently proclaimed him “a good guy.”

Almost two centuries pass. The modern 
machinery of an oil platform throbs 
incessantly. The ice is deteriorating. Now, 
in the heart of winter, cruise ships ply the 
waters which were once impenetrable ice 
even in summer. The anthropomorphic 
polar bear, old and tired now, is not what 
the tourists expected; zoömorphic humans 
in costume prove more appealing to the 
paying passengers.

Angu’juaq lived at the intersection of land 
– or in winter, sinaaq, the ice edge – and 
sea. For Inuit, a complex set of taboos 
governed their relationship with nanuq, 
this beast both feared and sought, whose 
soul remained with its corpse for three 
days after it gave its life to a hunter. Like 
the playwright, natives anthropomorphized 
the polar bear in their legends – it hunts 
at the same breathing holes as they do. 
Climate change threatens this iconic 
predator now. In the future as imagined by 

Murphy, Angu’juaq succumbs to a world 
made worse by man – not the men of his 
experience, the Inuit, nor even the first 
wave of invaders, the British explorers, but 
modern, acquisitive man.

Director Reneltta Arluk inhabits an 
intersection too, the juncture of a 
smorgasbord of indigenous cultures. I 
first encountered her in Iqaluit when she 
performed in Christopher Morris’s play 
Night. Reneltta brings to her craft a deep 
understanding of native culture and a 
strong awareness of the fragility of her 
northern environment.

A hunter – is it a man or a bear? – stands 
over a breathing hole, hostage to Sila. The 
great woman at the bottom of the sea is 
angry.

Kenn Harper is a writer and historian who 
lived for fifty years in the Arctic. He is the 
author of Give Me My Father’s Body: The 
Life of Minik, the New York Eskimo and the 
series In Those Days: Collected Writings 
on Arctic History. He is a Fellow of the 
Royal Geographical Society and the Royal 
Canadian Geographical Society, and a 
Knight of the Royal Order of Dannebrog 
(Denmark). 
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DIRECTOR’S NOTES

IF EVERY STEP YOU TOOK 
WAS MARKED, WHAT WOULD 

IT LEAVE BEHIND?
BY RENELTTA ARLUK

There is much to discuss with this new 
work. The playwright. The director. The 
content. The process. The Inuit involvement. 
Inclusion. Exclusion. The many perspectives. 
The puppets. Sir John Franklin. The length. 
The space. The times. It’s epic and it’s 
necessary. Now more than ever. Set in the 
expansive Arctic environment, this play 
asks us to imagine the life of a 500-year-old 
polar bear. Can we imagine what it was like 
being a Netsilik Inuk in the 1500s? Can we 
imagine Sir John Franklin with ships afloat, 
pre-cannibalism? Can we imagine the future 
of the Northwest Passage? Fully melted. 
Nothing left but an oil slick and still making 
a profit. Can we celebrate that? Well, we do. 
We are. That is exactly what we are doing. 
Except it isn’t 150 years. It’s 500 years and 
we still want more.

In 2011, sculptor Mark Coreth said: “When 
you touch this [ice] bear, you will feel the ice 
melting under your hand. That is the human 
impact of climate change.” Words not 
spoken in the play but felt. We cannot talk 
about the Arctic without thinking of climate 
change. The environment is screaming to 
be heard, and we’re listening. Except we 
aren’t listening to Inuit who have called this 
ice and land home since time immemorial. 
Our heartstrings are tugged by animals that 
inhabit it. Mainly, the plight of the polar bear 
and its starvation. Here, time is captured 
not by what it builds upon but by what 
little remains. There’s no going back. The 
answer isn’t later. We are at the crux now.

Being the first Indigenous director at the 

Stratford Festival is a new agreement. An 
agreement that commits the Festival to be 
part of Indigenous reconciliation. Breaking 
trail. Bridging gaps. Breaking down the 
power structure. To be responsible for 
such a beautiful and exceptionally talented 
multi-cultured cast and design team is all 
privilege and all pleasure. I am so grateful.

Every facet of the creative process 
engaged Inuit. Shared skills. Shared 
knowledge. Quyanainni to Qaggiavuut 
Nunavut Performing Arts for allowing 
space and dramaturgy. To Lucy Tulugarjuk 
for Tunniit designs. To Alethea Arnaquq-
Baril, Hovak Johnson, Stephanie Papik, 
Heather Igloliorte and Marjorie Tahbone 
for Tunniit guidance. To Beatrice Deer for 
costume design consultations. To Kuzy 
Curley for designs shared with Props. To 
Kevin Eetoolook and Elder Arnaoyok for 
translations and regionalizing the Inuit 
character names. Quyanainni Miali Buscemi, 
Ujarneq Fleischer, Johnny Issaluk, Jani 
Lauzon, Gordon Patrick White, Yolanda 
Bonnell, Jimmy Blais, Nick Nahwegahbow 
for being in the room. Thank you to the rest 
of the cast for bearing witness.

Gratitude to Antoni Cimolino, Bob White, 
Dave Auster and Keira Loughran for making 
diversity a priority at the Festival. Colleen 
Murphy, you fearless playwright, I am 
constantly inspired by your commitment to 
the work and the passion it ignites. To Zack 
Russell, my ally. To Tallis Kirby, my love, and 
our son Carver, ᓇᒐᓕᒋᕙᒋᑕ.
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Qaggiavuut is a non-profi t society 
dedicated to strengthening the Nunavut 
performing arts, with a focus on Inuit. This 
year we begin an international fundraising 
campaign to build a Nunavut Performing 
Arts Centre – Nunavut is the only territory/
province in Canada without one. We know 
that a space for the Nunavut performing 
arts is vitally important so that Nunavut, 
Canada and the world can hear the Inuit 
point of view in our culture, when Inuit 
artists strengthen traditional practice and 
create new work.

The partnership between Qaggiavuut 
and Stratford has been an exciting and 
challenging part of our drive to include Inuit 
in Canadian theatre.  It began when director 
Reneltta Arluk reached out to us to hold a 
reading of The Breathing Hole with Inuit 
actors in Iqaluit, but immediately initiated 
an intense discussion about cultural 
authenticity and who can and how to create 
drama from the Inuit perspective, in a post-
colonial Canada. It was months of critique 
and two revisions by playwright Colleen 
Murphy based on feedback and cultural 
knowledge from Inuit actors Miali Buscemi, 

A Note From Qaggiavuut

The Stratford Festival is grateful for the support of the artists of Qaggiavuut and Executive 
Director Ellen Hamilton for their support in the development of this production.

Vincent Karetak, Siobhan Arnatsiaq-
Murphy, Annabella Piugattuk and Laakkuluk 
Williamson Bathory; but what it asserts is 
a genuine concern for authenticity and 
indigenous cultural truth.

During the process, we coined a new 
term – Inuit Cultural Dramaturge – and 
Qaggiavuut looks forward to a productive 
and collaborative relationship between 
Canada’s southern and northern theatre 
communities in the years to come. We 
urge all who wish to hear the voices of 
Inuit artists to help us build a Nunavut 
Performing Arts Centre and shout out 
“Qaggiavuut! Come into the large iglu that 
we have built together!”
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COLLEEN MURPHY     PLAYWRIGHT

Playwright, fi lmmaker and librettist Colleen 
Murphy was born in Rouyn-Noranda, 
Quebec, and raised in Northern Ontario.

Her play Pig Girl won the 2016 Governor 
General’s Literary Award for Drama and 
the 2014 Carol Bolt Award. The December 
Man/L’homme de décembre won the 
2007 Governor General’s Literary Award 
for Drama, the CAA/Carol Bolt Award and 
the Enbridge Playwrights Award. Other 
plays include I Hope My Heart Burns First, 
Armstrong’s War, The Goodnight Bird, 
Beating Heart Cadaver (nominated for a 
1999 Governor General’s Literary Award 
for Drama), The Piper, Down in Adoration 
Falling and All Other Destinations Are 
Cancelled. Twice she won awards in the 
CBC Literary Competition, for Fire-Engine 
Red and Pumpkin Eaters.

Libretti include Oksana G., composed by 
Aaron Gervais for Tapestry Opera, and My 
Mouth On Your Heart, composed by August 
Murphy-King for Toy Piano Composers and 
Bicycle Opera. Her award-winning fi lms 
have played in festivals around the world. 
They include Girl with Dog, Shoemaker and 
The Feeler.

In 2010 and 2011, Colleen was the Canadian 
Playwright-in-Residence at Finborough 
Theatre in London, U.K. She has been 
Playwright-in-Residence at Necessary 
Angel Theatre and Factory Theatre in 
Toronto, as well as Playwright-in-Residence 
at the University of Regina in 2006-7, the 
Mabel Pugh Taylor Writer-in-Residence 
at McMaster University in 2010, Writer-in-
Residence at the University of Guelph in 
2011 and the Edna Staebler Laurier Writer-
in-Residence at Wilfrid Laurier University in 

2014. Recently, she completed three years 
as the Lee Playwright-in-Residence at the 
University of Alberta.

Colleen was married to the acclaimed 
documentary fi lmmaker Allan King until his 
death in 2009. She has one son, August, 
and she currently resides in Toronto. Her 
hobbies are reading, walking her dog, 
reading, walking her dog, reading, watching 
fi lms, reading and walking her dog.

Upcoming: première of The Society for the 
Destitute Presents Titus Bouff onius, Rumble 
Theatre, November 2017. Productions of The 
Goodnight Bird, Armstrong’s War and The 
December Man/L’homme de décembre are 
scheduled for Canada, the U.S. and Europe.
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Since time immemorial, Inuit across the 
circumpolar north have practised the art of 
Tunniit. It was our form of literature; each 
tattoo told its own stories. The most skilled 
seamstresses would be the tattooist, for 
they were able to create beautiful intricate 
designs. Traditionally, tattooing was done 
using a threaded needle with sinew. The 
sinew was dipped in a mixture of soot from 
the qulliq (oil lamp) and water. The tattooist 
would carefully pierce the skin and do a 
stitch; while pulling the needle and thread 
out of the skin, the ink would stay and leave 
its permanent mark. Another method used 
was simply dipping the needle in ink and 
poking it into the skin.

Tunniit was practised mainly by women. 
Tattoos were given at certain times in 
their lives for various reasons. Young 

TUNNIIT: INUIT TATTOOS
BY MARJORIE TAHBONE

women would receive tattoos on their chin 
(tavlugun) to signify their entrance into 
womanhood and to serve as protection 
throughout their life. Some tattoos were 
done to acknowledge our families as well 
as honouring and respecting the spiritual 
beings of our people.

Today, a revitalization eff ort is happening 
to reclaim and reawaken the art of Tunniit. 
It is a beautiful ceremony to witness and 
be a part of, and it is one that has brought 
strength in our identity as well as healing 
from the historic trauma that nearly caused 
this tradition to disappear. Inuit are once 
again practising the ceremony of tattooing 
just as our ancestors had done before.

Marjorie Tahbone is an Inupiaq tattooist.
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STRATFORDFESTIVAL.CA/FORUM

THE FORUM
EXCLUSIVE SHOWCASES | GUEST SPEAKERS | SPECIAL MEALS

FAMILY FUN | DYNAMIC DIALOGUES | FREE FORUM

150+ Forum Events | March to October

LEANNE BETASMOSAKE 
SIMPSON

SEPTEMBER 16
COLLEEN MURPHY

AUGUST 19
JANE URQUHART

AUGUST 12

JANE URQUHART’S FIFTY THINGS
Tom Patterson Theatre, Saturday, August 12, 10:30 a.m.–noon. From $25

Author Jane Urquhart’s 150th-birthday gift to Canada is a collection of fi fty short vignettes that 
each tell a story of who we are through a poetic examination of a single Canadian object. 
Join the author as she shares some of these stories and how the journey of writing this book 
infl uenced her own u nderstanding of identity.

THE ARTIST’S VOICE
Studio Theatre, Saturday, August 19, 10:30 a.m.–noon. From $25

In the 150 years since Confederation, our awareness of the complexity of Canadian identity has 
grown. How do our writers navigate the process of capturing the diverse and shifting narratives 
of our country’s history and culture? Join three acclaimed playwrights for a candid discussion on 
their process, imagination, cultural intersection and collaboration.

TALES OF THE SPIRIT BEAR
Studio Theatre, Sunday, August 27, 10:30 a.m.–noon. From $20

Artists from DAREarts and students from the communities of Attawapiskat, Webiquie and Kettle 
and Stony Point First Nations have partnered to create stories based on the ideas of the Spirit 
Bear. This presentation showcases a workshop held earlier this year that had a profound impact 
on the lives of the students in these First Nations communities.

IDEAS AT STRATFORD: FIRST NATION/SECOND NATION
Studio Theatre, Saturday, September 16, 10:30 a.m.–noon. From $25

In a country where the rest of us are immigrants, what do the First Nations represent, what 
do we owe them, and what of the future? Paul Kennedy moderates a conversation with 
Alexandria Wilson, Academic Director of the Aboriginal Education Research Centre at the 
University of Saskatchewan; indigenous scholar and media maker Jarrett Martineau; and Leanne 
Betasmosake Simpson, an indigenous writer, musician and academic.
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THE CAST   IN ORDER OF APPEARANCE

THE BREATHING HOLE | BY COLLEEN MURPHY

WORLD PREMIÈRE COMMISSIONED BY THE STRATFORD FESTIVAL

Jani Lauzon
Huumittuq, Panik, Marianne
Miali Buscemi
Mannilaq, Qi’ngatuq
Johnny Issaluk
Nukilik, Totalik
Gordon Patrick White
Higguk, Franklin Crew #2, 
Hayden
Yolanda Bonnell
Ipruq, Atugauq
Hunter Smalley
Young Qiluniq
Angelina FosterdelMundo
Young Atugauq,  
Atugauq’s Daughter
Ujarneq Fleischer
Avinngaq, Ajjiaq,  
Steward #2

Jamie Mac
Young Angu’juaq, Wickers, 
Roy
Bruce Hunter
Angu’juaq
Deidre Gillard-Rowlings
Panik, Larkin,  
Mrs. Griffith-Thomson
Nick Nahwegahbow
Qiluniq, Dufort
Evan Kearns
Qiluniq’s Son
Thomas Mitchell Barnet
Bean, Steward #1
Randy Hughson
Sir John Franklin,  
Mr. Griffith-Thomson
Jim Codrington
Holloway, Shen Young

Zlatomir Moldovanski
Carter, Ainsworth
Victor Ertmanis
Franklin Crew #1, 
Captain Matias
Jimmy Blais
Panigayak, Félix Bonnière
Juan Chioran
Oliver Morshead, Rivera
Sarah Dodd
Matson Day
Katelyn McCulloch
Melody, Lee

Clara Kittmer 
Lucy

The Breathing Hole is staged by arrangement with Kensington Literary Representation,  
34 St. Andrew Street, Toronto, ON, M5T 1K6. kensingtonlit@rogers.com, 416.848.9648

SCENES: 

ACT I, SCENE 1 – MAY 1534
ACT I, SCENE 2 – JANUARY 1550
ACT II, SCENE 1 – OCTOBER 1845

Interval

ACT II, SCENE 2 – JUNE 1847
ACT III, SCENE 1 – MARCH 2028

ACT III, SCENE 2 – DECEMBER 2033
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ARTISTIC CREDITS
Director  Reneltta Arluk

Set Designer  Daniela Masellis
Costume Designer  Joanna Yu
Lighting Designer  Itai Erdal
Composer and Sound Designer  Carmen Braden
Dramaturge  Bob White
Fight Director  John Stead
Movement Director  Brad Cook

Inuit Dramaturgy and Cultural Consultation  Siobhan Arnatsiaq-Murphy,  
Laakkuluk Williamson Bathory, Miali Buscemi, Mary Itorcheak, Vinnie Karetak,  
Alika Komangapik, Annabella Piugattuk
Inuktitut Consultation and Translation  Kevin Eetoolook, Arnaoyok Alookee
Inuit Props Consultant  Koomuatuk Curley
Inuit Costume Consultant  Beatrice Deer
Inuit Makeup Consultant  Lucy Tulugarjuk

Producer  David Auster
Casting Director  Beth Russell
Creative Planning Director  Jason Miller

Assistant Director  
Zack Russell
Assistant Costume Designers  
Francesca Callow  
Mary-Jo Carter Dodd
Assistant Lighting Designer  
C.J. Astronomo
Associate Fight Director  
Anita Nittoly

Stage Manager  
Maxwell T. Wilson
Assistant Stage Managers  
Jacki Brabazon 
Zeph Williams
Production Assistant  
Troy Taylor
Production Stage Manager  
Meghan Callan

Technical Director  
Robbin Cheesman
Associate Technical Director  
Eleanor Creelman

From playwright Colleen Murphy: “For their wisdom, knowledge and support, I wish to thank 
Aaron Gervais, Catherine Banks, Michael Petrasek, Laakkuluk Williamson Bathory, Siobhan 
Arnatsiaq-Murphy, Miali Buscemi, Mary Itorcheak, Vinnie Karetak, Alika Komangapik, Annabella 
Piugattuk, Ellen Hamilton, Kevin Eetoolook, Reneltta Arluk and Bob White, all the incredible 
actors and every single person involved in this production. Thank you to the Canada Council for 
the Arts and to the Playwrights Forum at the Citadel Theatre in Edmonton.”

Colleen Murphy would also like to gratefully acknowledge the following artists who participated 
in the development of The Breathing Hole:

IQALUIT, NUNAVUT
Siobhan Arnatsiaq-Murphy
Laakkuluk Williamson  
  Bathory
Miali Buscemi
Mary Itorcheak
Vinnie Karetak
Alika Komangapik
Annabella Piugattuk

EDMONTON, ALBERTA
Barry Bilinsky
Nadine Chu
Alex Donovan
Brian Dooley
Philip Geller
Evan Hall
Emily Howard
Joshua Languedoc

Sandy Nicholls
Sarah Ormandy
Steve Pirot
Jan Selman
Murray Utas
Kathleen Weiss
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PRODUCTION CREDITS
Director of Production
Simon Marsden
Production Administrator
Carla Fowler
Administrative Assistant
Cindy Jordan
Associate Technical Director
David Campbell

Design Coordinator
Mary-Jo Carter Dodd
Technical Director –  
Scenic Construction
Andrew Mestern
Scene Shop Manager
Robbin Cheesman
Technical Management 
Assistant
Michael Besworth

Transportation
Charlie Fox 
Dirk Newbery 
B.J. Shaver 
James Thistle
Electronics Technologist
Chris Wheeler

THERE WILL BE ONE

15-MINUTE
INTERVAL

AUDIENCE ALERT
Atmospheric haze and fog, strobe lighting, 
startling sounds (gunshots) and strong 
language are used in this production.

BACKSTAGE
Production responsibilities during the performance accomplished by:

Head Carpenter
Peter Holland
Alternate
B.J. Shaver
Head Electrician
Jeremy Bernard
Head Property
Gino Di Filippo

Head Sound
Melissa Renaud
Wardrobe Head
Lela Stairs Murphy
Wardrobe Attendant
Brigitte Nazar
Swing
Laurie Krempien-Hall

Wigs and Makeup  
Show Head
Barb Newbery
Wigs and Makeup Crew
Nina Mueller 
Children’s Supervisor
Judith Williams

ACKNOWLEDGEMENTS
Special thanks to Jennifer Anderson, MD, St. Michael’s Hospital, Toronto; Sean Blaine, MD, Stratford;  
Shawn Edwards, MD, Stratford; Brian Hands, MD, FRCS (C), medical voice consultant, Vox Cura voice care 
specialists, Toronto; Simon McBride, MCISc, MD, London Health Sciences Centre Vocal Function Clinic, 
London; Laurel Moore, MD, Stratford; David Thompson, MD, Stratford; Thomas R. Verny, MD, DHL, DPsych, 
FRCPC, FAPA, Stratford; John Yoo, MD, London Health Sciences Centre, London. Pianos tuned and maintained 
by Don Stephenson.

Cover: Jani Lauzon. Publicity and page 1 photography by Lynda Churilla.

MUSIC
Original music recorded by
Carmen Braden

Director of Music
Franklin Brasz
Music Administrator
Marilyn Dallman
Administrative Assistant
Janice Owens



17

PICK UP FROM
9400 - 2017 House Program_G&D_BC_p29.pdf

TORONTO STAR
EXTERNAL AD



18

SELECTED AWARD-WINNING EXPEDITIONS INCLUDE:

Experience the heart and soul of the Arctic with Adventure 
Canada aboard the 198-passenger Ocean Endeavour. Visit 
Inuit communities and experience the hospitality and culture 
of the North. Search for elusive polar wildlife amid stunning 
landscapes and learn from onboard culturalists, naturalists, 
and Arctic specialists.

EXPLORE THE ARCTIC

1.800.363.7566
adventurecanada.com

14 Front Street South, Mississauga, ON, L5H 2C4 Canada TICO Reg# 4001400

NORTHWEST  
PASSAGE

GREENLAND & 
WILD LABRADOR

ARCTIC  
SAFARI
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NORTHWEST  
PASSAGE

GREENLAND & 
WILD LABRADOR

ARCTIC  
SAFARI

PROPERTIES

Head of Properties
Dona Hrabluk
Lead Builder
Michelle Jamieson
Assisted by
Eric Ball
Ken Dubblestyne
Kathryn Kerr
Shirley Lee
Jennifer Macdonald
Brian McLeod
Nina Mueller
Dylan Mundy
Heather Ruthig
Lisa Summers
Properties Buyer
Tracy Fulton
Assistant Properties Buyer
Kathleen Orlando

SCENIC ART

Head Scenic Artist
Duncan Johnstone
Assisted by
Kevin Kemp
Michael Wharran
Blair Yeomans

SCENIC CARPENTRY

Head Carpenter
Ryan Flanagan
Head of Automation
Ian Phillips
Assisted by
Simon Aldridge
David Bedford
Mark Card
Paul Cooper
Gary Geiger
Paul Hyde
Scott King
John Roth

Joseph Saunders
Mark Smith
Geoff  Taylor
Cliff  Tipping

WARDROBE

Head of Wardrobe
Bradley Dalcourt
Wardrobe Head – Avon and 
Studio Theatres
Elizabeth Copeman
Wardrobe Coordinator – 
Tom Patterson Theatre
Michelle Barnier
Cutters
Johanna Billings
Kim Crossley
Melanie Farrar-Jackson
Carol A. Miller
First Hands
Krista Nauman
Gina Schellenberg
Sewers
Monica Berg
Sharon Gashgarian
Patricia Hawkins Russell
Shona Humphrey
Olga M. Kouzmina
Laurie Krempien-Hall
Debbie Kschesinski
Anna Lach
Joan Scheerer
Christine Yundt
Joanne Zegers
Bijoux/Decoration
Kathi Posliff 
Boots and Shoes
Connie Puetz
Assisted by
Sarah Cook
Dyeing
Linda Pinhay
Assisted by
Sylvia Minarcin

Costume Painting
Lisa Hughes
Millinery
Kaz Maxine
Assisted by
Helen Flower
Purchasing Coordinator
Chevy Barlow
Purchasing Assistant
Erin Michelle Steele
Toronto Wardrobe Buyer
Susan Rome
Wardrobe Apprentice
Natilee McPherson
Warehouse Supervisor
William Schmuck
Warehouse Assistant
Valerie Lariviere

WIGS AND MAKEUP

Head of Wigs and Makeup
Gerald Altenburg
Construction Crew
Tracy Frayne
Dave Kerr
Nina Mueller
Barb Newbery
Stanley Wickens

A member of the Professional Association of Canadian Theatres, the Stratford Festival engages, under the terms of the Canadian
Theatre Agreement, professional artists who are members of Canadian Actors’ Equity Association. Stage crew, scenic carpenters,
drivers, wigs and makeup attendants, facilities staff  and audience development representatives are members of Local 357 of
the International Alliance of Theatrical Stage Employees (IATSE). Wardrobe attendants are members of IATSE Local 924. Scenic
artists are members of IATSE Local 828. The musicians, musical directors, conductors, and orchestra contractors engaged by the
Stratford Festival are members of the Toronto Musicians’ Association, Local 149 of the American Federation of Musicians of the
United States and Canada.

Funding for artisan apprenticeships is provided by the William H. Somerville Theatre Artisan Apprenticeship Fund, funded by the
J.P. Bickell Foundation and by Robert and Jacqueline Sperandio.
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THOMAS MITCHELL BARNET 	 BIRMINGHAM CONSERVATORY, 2016
2017: Balthasar in Romeo and Juliet, James/Jim Hawkins in Treasure Island and Bean, Steward #1 in The Breathing Hole. 
Second season. Stratford: Sam in Shakespeare in Love, Kingfisher, Ensemble in The Lion, the Witch and the Wardrobe. 
Elsewhere: Lelio in The Liar, Nihad in Scorched, Leontes in The Winter’s Tale (National Theatre School); Royce in True Love 
Lies (Citadel Theatre); writer and star of one-man show The Colour of Life. Film/TV: Principal in It’s Not You… (short film by 
Don McKellar); guest star on Saving Hope (CTV). Awards: Freestanding Room Award at the Montreal Fringe for The Colour 
of Life; nominated for a Sterling Award for True Love Lies. Et cetera: This season is for Mom, Dad, Frankie and Halley. 

JIMMY BLAIS
2017: Samson in Romeo and Juliet, Gray in Treasure Island and Panigayak, Félix Bonnière in The Breathing Hole. Stratford debut. 
Elsewhere: Tom Skelton in The Halloween Tree (Geordie Productions); multiple in Louis Riel – A Comic Strip Stage Play (Rustwerk Refinery); 
The Invisible Man in L’Homme Invisible/The Invisible Man (La Licorne); Parking Lot Dude in Urban Tales (Centaur Theatre); Reid Cooper in 
State of Denial (Teesri Duniya Theatre); Earl Rivers/James Tyrell in Richard III (Metachroma); Robert Cecil in Elizabeth Rex (Tableau d’Hote). 
Film/TV: Series lead in Mohawk Girls (APTN), principal in Two Wrongs (HBO Canada). Training: BFA Theatre Performance, Concordia 
University. Co-founder and co-artistic director of the META-nominated theatre company PlayShed. Awards: META Award for Louis Riel – A 
Comic Book Stage Play, Rustwerk Refinery; ACTRA Award for Café de Paris, One of Those Films. Online: Twitter and Instagram: @jimmy_
blais; Facebook: @thejimmyblais. Et cetera: Jimmy would love to dedicate this season to his partner, Tania, and their daughter! 

YOLANDA BONNELL
2017: Fanny, Roberta in Treasure Island and Ipruq, Atugauq in The Breathing Hole. Stratford debut. Elsewhere: Yolanda 
and others in Silenced (HERstory Counts); Roe in Two Indians (SummerWorks, 2016); Theresa in The Crackwalker (Factory 
Theatre); The Girl in bug (SummerWorks, 2016; 37th Rhubarb Festival – Buddies in Bad Times; 28th Weesageechak Festival 
– Native Earth Performing Arts). Training: Humber College School of Creative and Performing Arts, Theatre Performance. 
Awards: Barndt-Sweetnam Award, Humber Theatre Award, Mark Schoenberg Award, Board of Governors Award. Online: @
Yolanda_Bonnell. 

MIALI BUSCEMI 
2017: Ruth Less in Treasure Island, Mannilaq, Qi’ngatuq in The Breathing Hole and appears in Romeo and Juliet. Stratford 
debut. Elsewhere: Ensemble in Kiviuq Returns. Film/TV: Lead in Aviliaq: Entwined; roles in several series, films, features 
and shorts: Ce Qu’il Faut Pour Vivre, Kenojuak Ashevak Heritage Minute, Maĩna, Iqaluit: The Movie, The Grizzlies, season 
five of Qanurli (Inuktitut comedy show). Training: Qaggiq Summit. Online: @RedWebbedFeet. Et cetera: Miali remembers 
her parents, her fellow Inuit, and all residential-school survivors. Big love to husband, children and family. Nakurmiik!

JUAN CHIORAN
2017: Prince Escalus in Romeo and Juliet, Father/Long John Silver in Treasure Island and Oliver Morshead, Rivera in The Breathing 
Hole. 15th season. Stratford: A Chorus Line, A Little Night Music, Henry V, Much Ado, The Misanthrope, Twelfth Night, Kiss Me, Kate, 
Evita, Bartholomew Fair, Three Sisters, All’s Well, Shrew, As You Like It, Hamlet, Dracula, Dream, Man of La Mancha. Elsewhere: The 
Motherf**ker with the Hat (Bob Kills Theatre); Cabaret, Philadelphia Story, Light in the Piazza (Shaw); Madonna Painter (Factory); New 
Brain, Piazza (Acting Up Stage); It’s a Wonderful Life, Goodnight Desdemona, Much Ado (Canadian Stage); Cymbeline, The Three 
Musketeers, Hecuba (Chicago Shakespeare); Blithe Spirit, An Ideal Husband (Citadel); Love’s Labour’s Lost (NAC); The Producers (Mirvish); 
Present Laughter (Soulpepper); Anything That Moves (Tarragon); Kiss of the Spider Woman (Livent). Film/TV: Reign, Finn on the Fly, 
Republic of Love, What’s Up Warthogs, The Border, Roxy Hunter. Training: BFA, U of A. Awards: Dora, Gemini, Jeff, Ovation, Carbonell. 
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JIM CODRINGTON SARAH DODD VICTOR ERTMANIS UJARNEQ FLEISCHER ANGELINA FOSTERDELMUNDO

JIM CODRINGTON
2017: Montague in Romeo and Juliet, Captain Smollett in Treasure Island and Holloway, Shen Young in The Breathing 
Hole. Stratford debut. Elsewhere: Recent: Mufasa in The Lion King (Princess of Wales). Favourite roles include Othello 
(Persephone), “O” in Harlem Duet (Neptune Theatre) and Adam in Someone Who’ll Watch Over Me (Magnus Theatre). Film/
TV: Jim has worked extensively in film and television, most notably playing series-lead roles in The Border and Zone of 
Separation, as well as recurring roles in Rookie Blue, Bomb Girls, Copper, Republic of Doyle, ’Da Kink in My Hair, Da Vinci 
City Hall and Odyssey V. Training: Jim received his Bachelor’s degree from Ryerson’s Radio and Television Arts program 
after receiving vocal, instrumental and theoretical training at St. Michael’s Choir School. 

SARAH DODD
2017: Chorus in Romeo and Juliet, Dr. Diana Livesey in Treasure Island and Matson Day in The Breathing Hole. Eighth season. 
Stratford (selected): The Importance of Being Earnest, House of Atreus trilogy, Richard III, Private Lives, The Merchant of Venice, 
Macbeth, The Cherry Orchard, The Seagull, King Lear. Elsewhere (selected): Mustard, The Small Room at the Top of the Stairs, 
Communion, Humble Boy, The Fall (Tarragon); Domesticated, A Whistle In The Dark, Marion Bridge (Company Theatre); Age of 
Arousal, The Penelopiad (Nightwood Theatre); Terminus (Outside the March/Belfry/Centaur/YAC); A Midsummer Night’s Dream 
(Canadian Stage); Bingo (Factory Theatre). Film/TV: Anne (CBC/Netflix); Amber Alert, Reign, Murdoch Mysteries. Training: Guest 
instructor and graduate of George Brown Theatre School. Awards: Two Guthrie Awards from the Festival, including the Mary Savidge 
Award; two Dora Awards for acting and nominated last year for her performance in Mustard. Et cetera: Big thanks to Max and Jason.

VICTOR ERTMANIS
2017: Peter, Friar John in Romeo and Juliet, Israel Hands in Treasure Island and Franklin Crew #1, Captain Matias in The 
Breathing Hole. Ninth season. “Hi, friends! It’s nice to be back for my ninth season. I’m looking forward to the challenge. 
I turn 65 this year and am still hungry for new work. In the past year I had a prominent role in a 3-D web series called 
Halcyon where you’ll need an oculus rift to interact in the scenes. It will come in 2-D as well but you can only watch it 
online. I also did a wonderful piece of theatre called The Container for Theatre Fix (a drama about migrant smuggling). The 
audience and actors are shut into a shipping container where the action takes place. It was quite an experience. I also 
workshopped a new Jason Sherman play, which is great. Enjoy the shows!” victorertmanis.com.

UJARNEQ FLEISCHER
2017: George Merry in Treasure Island and Avinngaq, Ajjiaq, Steward #2 in The Breathing Hole. Stratford debut. Elsewhere: Tappi 
the Crow, Kamiya the Crab, Salomon the Cod in Mizu (Greenland, 2016); The Spirit, The Bingo Master in Arnatsialaaq (The Rez 
Sisters) (The National Theatre of Greenland, 2016); Trolle in Nalusuunerup taarnerani (The ignorance darkness) (Theatre Solaris, 
Denmark, 2016); The Bully in Kaassassuk (Greenland, 2010). Film/TV: Polar bear in Nanook’s music video song “Nanook;” Ikuala 
Zeeb in Ikuala Zeeb (producer, director, editor, actor); host at KNR (national television of Greenland) in Tallimanngorneq Unnuppaat 
Man; Mika in Qaqqat alanngui. Training: Art school in Greenland, 2004; art academy in Aarhus, Denmark, 2008. Online: Search 
“Itsumarlo Parlo Studio.” Et cetera: Before his acting and film career, Ujarneq exhibited his paintings and crafts in his hometown of 
Sisimuit and in Nuuk, the capital city of Greenland. He also designs posters and comic strips.  

ANGELINA FOSTERDELMUNDO
2017: Young Atugauq, Atugauq’s Daughter in The Breathing Hole. Stratford debut. Elsewhere: Helen in A Christmas Story 
(Grand Theatre); Young Alice in Almost Alice, Abigail in The Rose (London Fringe); Young Molly in Jake’s Women, Samantha 
in Skin Deep (ARTS Project); Dixie in Cat on a Hot Tin Roof (Palace Theatre, Roxy Theatre, WODL Festival); Youth Ensemble 
in Snow White: The Panto (Huron Country Playhouse). Training: Attends Lester B. Pearson School for the Arts, Stratford’s 
Shakespeare School, Lord Chamberlain’s Company. Weekly acting, vocal and dance lessons. Awards: Junior Speech Arts 
Trophy and the James Harris Memorial Award at the London Kiwanis Music Festival. Et cetera: Angelina’s thankful to have 
found her passion so young in life and for this wonderful opportunity. Hoping, one day, to attend a post-secondary theatre 
school. Big hugs to my Newfoundland and Filipino family! 
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DEIDRE GILLARD-ROWLINGS
2017: Pew, Arrow in Treasure Island, Panik, Larkin, Mrs. Griffith-Thomson in The Breathing Hole and understudy in Romeo and Juliet. 
Fourth season. Stratford: Second Witch (Macbeth), Audrey (As You Like It), Chorus Leader (Oedipus Rex), Chorus (The Diary of Anne Frank), 
Yvette (Mother Courage). Elsewhere: Myra Bennett (Tempting Providence, international tour 2002-2012, TNL); Francis (Fly Me to the Moon, 
Grand); Gnat (Alice Through the Looking-Glass, NAC); Katherine (The Taming of the Shrew, New Curtain); Nancy (Pillow Trade, Rising Tide); 
Minnie (Salvage, Artistic Fraud); Beatrice (The Servant of Two Masters, Wonderbolt); Christine (How It Works, PTE); Holly (Kiss the Sun, Kiss 
the Moon, WCTC); Agnes (Marion Bridge, Bare Boards). Film/TV: Heyday!, Republic of Doyle, Last of the Snow, Four Sisters. Recordings: 
The Grey Islands, Hard Light (Rattling Books). Training: BFA, Memorial University, Newfoundland. Et cetera: Deidre is a member of Bare 
Boards Theatre, based in Newfoundland, whose mandate is to create contemporary theatre with Spartan and inventive methods.

RANDY HUGHSON
2017: Capulet in Romeo and Juliet, Squire Trelawney in Treasure Island and Sir John Franklin, Mr. Griffith-Thomson in The Breathing Hole. 
10th season. Stratford (selected roles): Lucky (Waiting for Godot), Pompey (Measure for Measure), Uncle John (The Grapes of Wrath), 
Antigonus (The Winter’s Tale), Senex (A Funny Thing Happened on the Way to the Forum), Richard Voss (The Physicists), Hortensio (The 
Taming of the Shrew). Elsewhere: Leading roles at the Belfry Theatre, Vancouver Playhouse, Citadel Theatre, Manitoba Theatre Centre, 
Canadian Stage, Segal Centre, Neptune Theatre, Soulpepper, Tarragon, Factory Theatre, Theatre Passe Muraille, Alberta Theatre Projects, 
Centaur Theatre, Blyth Festival, National Arts Centre and many others. Film/TV: Randy has worked extensively in television, film and radio. 
Awards: Nominated for eight Dora Mavor Moore Awards, three Edmonton Sterlings, one Calgary Betty Mitchell, three Vancouver Jessies 
and one Gemini. Randy has won one of each award. Et cetera: “Gratitude and love to Melissa, Georgina and Harvey.”

BRUCE HUNTER
2017: Billy Bones, William O’Brien in Treasure Island and Angu’juaq in The Breathing Hole. Stratford debut. Elsewhere: 
Good Will Hunting, Rookie Blue, White Mice, Mean Girls, The Danish Play, After Hours with Kenny Robinson, Rocko in 
Puppets Who Kill, Agent Jones in Phil the Alien and Ed the head in the award-winning Cannes film The Truth About Head. 
He is one of the founding members of the award-winning Canadian comedy improv troupe Illustrated Men. He has also 
written many plays, including A Clever Boy, Circus Town, Dog Wash and The Getaway, which took place in a moving van. 
His RealSpace Theatre project, Dine Her, with its cast of dancing zombies, will be crawling through your town very soon. 
Awards: He has won Gemini awards for his voice and puppetry work. Online: realspacetheatre.com. 

JOHNNY ISSALUK
2017: Nukilik, Totalik in The Breathing Hole. Stratford debut. Film: Indian Horse, Akasa in Sila, Two Lovers and a Bear, 
Kajutaijuq, Inuit High Kick, The Orphan and the Polar Bear (narrator). TV: The Terror, Murdoch Mysteries. Elsewhere: As 
an athlete, Johnny has been practising, competing, performing, coaching and teaching Inuit Games for over 20 years. 
His athletic career has yielded more than 200 medal finishes in regional and national competitions. He is one of the most 
successful Inuit Games athletes of his generation. Awards: Johnny is a recipient of the Diamond Jubilee Medal, and one of 
the first 60 Canadians to receive the honour. He was recognized for his ongoing contribution to the health and wellbeing of 
Nunavummiut. Et cetera: Johnny has five children, and lives with his wife and two dogs in Iqaluit, Nunavut. Online:  
@issaluk.

EVAN KEARNS
2017: Qiluniq’s Son in The Breathing Hole. Stratford debut. Training: Competitive dance team, Dimensions In Dance – jazz, 
tap, ballet, acro, lyrical and hip-hop. Et cetera: Evan is a fun-loving, active little boy who attends Woodland Park Public 
School in Cambridge, Ontario. He enjoys playing hockey and soccer. Evan would love to thank Ms Kimberly Kay and all 
his dance teachers at Dimensions In Dance for the training, guidance and continuous support. Thank you to the Stratford 
Festival for the opportunity to be part of such a wonderful experience. Love to Mom, Dad and sister Sydney.



ACTING COMPANY

23

CLARA KITTMER JANI LAUZON JAMIE MAC KATELYN McCULLOCH ZLATOMIR MOLDOVANSKI

CLARA KITTMER
2017:  Lucy in The Breathing Hole. Second season. Stratford: Antigone (Oedipus Rex). Elsewhere: Stratford Community 
Players (Cinderella), Rogers (Baseball Matters). Training: Ballet/acrobatics with Infinity Dance for three years, a cappella, 
choral ensemble. Online: Instagram: @clarakittmer. Et cetera: Clara is excited to be back at the Stratford Festival this 
season. She enjoys singing, swimming, dancing and math. Clara would like to thank her family and friends for all of their 
love and support.

JANI LAUZON
2017: Huumittuq, Panik, Marianne in The Breathing Hole. Stratford debut. Elsewhere: Cordelia/Fool in King Lear (NAC); 
Elder in Apocalypsis (Luminato); Woman in The Death of the King and Neighbour/Servant in Blood Wedding (Modern Times/
Aluna Theatre); Shylock in The Merchant of Venice (SITR). Film/TV: Guest appearances: Saving Hope, Hard Rock Medical, 
Destiny Ridge and Conspiracy of Silence. Puppeteer: Grannie on Mr. Dress-up, Pa Foley on Big Comfy Couch, Seeka on 
Wumpa’s World, Sasha on Prairie Berry Pie. Radio/Recordings: By the Rapids (Big Soul), Birth, Turtle Gal, Ice Scream (CBC 
Radio). Awards: Gemini Award for Wumpa’s World; Best Actress, Doris in Windigo Tale, American Indian Film Festival and 
Dreamspeakers Film Festival. Online: janilauzon.com; papercanoeprojects.com; @janilauzon. Et cetera: Her company, 
Paper Canoe Projects, produces her original work including A Side of Dreams, I Call myself Princess and Prophecy Fog.

KATELYN McCULLOCH
2017: Aerialist coach for and Bennett/Ben Gunn in Treasure Island, Melody, Lee in The Breathing Hole and appears in Romeo and 
Juliet. Stratford debut. Elsewhere: Lacey in Liver, written and directed by Kat Sandler (SLAB Collective); French Lady/Lady Lebrun, 
understudy to Maid Marion and aerialist captain in The Heart of Robin Hood (Mirvish/MTC); choreographer/Head Faun in Rallentando 
(Out of the Box Productions); choreographer/Puck in A Midsummer Night’s Dream (Speakeasy Productions). Film/TV: Incorporated, 
Becoming Burlesque, Reign, choreographer/lead in The Aerialist. Training: BFA in Acting (York University), Factory Theatre Mechanicals 
with mentorship by Nigel Shawn Williams, Aerial Arts/Coaching from Cirque-ability. Online: katelynmcculloch.com; Twitter @
mccullochkmm; Instagram @mccullochk. Et cetera: Founder and Artistic Director of the aerial theatre company No Parachute Theatre. 
Katelyn would like to dedicate this season to her Grandma Pat and thank her parents for all of the love and laughs! 

ZLATOMIR MOLDOVANSKI 	 BIRMINGHAM CONSERVATORY, 2016
2017: Tybalt in Romeo and Juliet, Hunter, Joyce in Treasure Island and Carter, Ainsworth in The Breathing Hole. Stratford debut. 
Elsewhere: The Driver in Hellcab (Profiles Theatre); Leonardo/Groom understudy in Blood Wedding (Lookingglass Theatre); Carroll 
in The Secret Affairs of Mildred Wild, Alcippe in The Liar (Creede Repertory Theatre); Mercutio in Romeo and Juliet, Evan in The 
Aliens, Sir Andrew in Twelfth Night, Trip understudy in Other Desert Cities (Asolo Repertory Theatre); Horst in Bent (New Stage 
Collective); Thurio in The Two Gentlemen of Verona (The Drilling Company). Film/TV: Nestor in Madam Secretary (CBS). Training: 
Birmingham Conservatory for Classical Theatre; MFA, FSU/Asolo Conservatory; BFA, College-Conservatory of Music, Cincinnati. 
Awards: “Best of Sarasota 2013” by Sarasota Magazine for The Aliens. Online: graytalentgroup.com/talent/zlatomir-moldovanski. 
Et cetera: Zlatomir dedicates this season to the memories of Liliya Penkova, Bill Yandow and Vladimir Nikolov. 

JAMIE MAC 	 BIRMINGHAM CONSERVATORY, 2013/14
2017: Benvolio in Romeo and Juliet, Allardyce in Treasure Island and Young Angu’juaq, Wickers, Roy in The Breathing Hole. Fourth season. 
Stratford: Lennox (Macbeth), Silvius (As You Like It), First Doctor/Monsieur Fleurant’s Assistant (The Hypochondriac), Kastril (The Alchemist), 
Fisherman (Pericles), Danny McArthur (The Physicists), Young Soldier (Mother Courage), Towrus (Antony and Cleopatra). Birmingham Conservatory: 
Berowne (Love’s Labour’s Lost), Polixenes (The Winter’s Tale). Elsewhere: Jacob Mercer, Salt-Water Moon (NAC); Laurie, Vimy (GCTC); Clown, The 
39 Steps (Stage West); David Jung, Rockbound (Two Planks and a Passion); Michael, The Elephant Song (Beothuk Street Players); Dromio, Ephesus, 
The Comedy of Errors (Shakespeare by the Sea); Jerry, Zoo Story (Reid Theatre). Film/TV: Beauty and the Beast, Republic of Doyle, Covert Affairs, 
Life With Derek. Training: Birmingham Conservatory; Ryerson University, BFA Acting. Awards: The Elephant Song: Walter C. Chambers Memorial 
Scholarship, D.A. Matthews Memorial Scholarship, Honorary Chairman’s Award for Best Actor. Et cetera: Jamie is from St. John’s, NL.
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The Birmingham Conservatory for Classical Theatre
Stephen Ouimette leads this intensive professional training program that nurtures talented young actors for a 
future in classical theatre.

Selected by audition, participants are usually graduates of an accredited theatre training program who have 
at least two years’ professional experience. Upon completion of the program – which includes, among other 
activities, classes in voice, movement and text with Festival coaches and distinguished guest instructors – 
participants are offered places in the following season’s acting company. Thirty-two members of this season’s 
company are past participants.

The Birmingham Conservatory for Classical Theatre is made possible by the support of the Birmingham family, 
the Stratford Festival Endowment Foundation and the Department of Canadian Heritage. Support for the 2017 
in-season work of Conservatory participants is generously provided by the Marilyn & Charles Baillie Fund, 
by the Chicago Associates of the Stratford Festival, by John & Therese Gardner and by the Brian Linehan 
Charitable Foundation.

NICK NAHWEGAHBOW 	 BIRMINGHAM CONSERVATORY, 2016
2017: Gregory in Romeo and Juliet, Tom Morgan in Treasure Island and Qiluniq, Dufort in The Breathing Hole. Stratford 
debut. Elsewhere: The Doctor in Vacuum, Laertes and Player Queen in Hamlet, Queen Elizabeth in Orlando, Dave in Total 
Liquidation (National Theatre School); Camp Follower in King Lear (National Arts Centre). Film/TV: Principal character in 
Canada: The Story of Us. Training: National Theatre School of Canada; BA in Theatre Studies, University of Guelph. 

HUNTER SMALLEY
2017: Young Qiluniq in The Breathing Hole. Stratford debut. Elsewhere: Title role in The Kitchen Knight, title role in King 
Arthur and lead role as Polixenes, King of Bohemia, in The Winter’s Tale (Stratford Players Theatre School). Film/TV: Poor 
Boy in upcoming television series Alias Grace (Hamilton, Ontario). Et cetera: Hunter’s objective is to be the best person he 
could ever be and to treat people how he would want to be treated. He would like to be an actor, pilot or doctor. 

GORDON PATRICK WHITE
2017: Paris in Romeo and Juliet, Black Dog in Treasure Island and Higguk, Franklin Crew #2, Hayden in The Breathing Hole. 
Stratford debut. Elsewhere: Edgar in King Lear (NAC); Mooch in Where the Blood Mixes (Theatre North West); Clov in Endgame 
(Theatre Newfoundland Labrador); Puck in A Midsummer Night’s Dream (Stephenville Festival); Titus in The Devil’s Disciple 
(Neptune); Kemp in Vigil (Live Bait Theatre); Velveteen Rabbit in The Velveteen Rabbit (Theatre New Brunswick); Loomis in Our 
Eliza (Ship’s Company Theatre); An Acre of Time (GCTC); Robbie in A Very Polite Genocide (Native Earth Performing Arts); Injun Joe/
Fred in Dead White Writer on the Floor (Magnus Theatre). Film/TV: Haven, Mr. D, This Hour Has 22 Minutes, New Waterford Girl, 
Blackfly, Gracie’s Choice, Trudeau II, Black Harbour, Charlie Zone, Picnicface. Training: BFA, Memorial University, Newfoundland. 
Et cetera: Wela’lin to my family in Newfoundland, my friends in Nova Scotia, and all my relations on Turtle Island.
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RENELTTA ARLUK
2017: Director of The Breathing Hole. Stratford debut. Stratford: Stratford Festival’s Playwright’s Retreat. Elsewhere: Director of Indigenous 
Arts, Banff Centre for the Arts. Artistic Director: Founder of Akpik Theatre, a professional Indigenous theatre company in the Northwest 
Territories. Director: Reneltta has extensive directing experience working within Indigenous communities across Canada in self-creation. 
Co-Director: Kuekuatsheu Mak Muak (Anorae Productions); Aklavik Journals (Stuck in a Snowbank Theatre); A Winter’s Tale (Longest Night). 
Actor: Dying Woman, Pig Girl (Imago Theatre); TUMIT (Akpik Theatre); Emily Dictionary, Rez Sisters (Belfry Theatre); Gloria Muktar, Night 
(Human Cargo). Film: Maina, principal; Woman Who Came Back, lead. Radio: Adapted and directed radio drama, I Count Myself Among 
Them (Akpik Theatre). Training: Centre for Indigenous Theatre; University of Alberta – BFA (Acting). Awards: 2017 Jessie nominee, Actress in 
a Supporting Role (Redpatch); 2016 META nominee, Best Actress (Pig Girl). Online: akpiktheatre.com. Et cetera: Happy new mom.

C.J. ASTRONOMO
2017: Assistant lighting designer of HMS Pinafore, The School for Scandal, The Breathing Hole and The Komagata Maru Incident. Sixth season. 
Stratford: All My Sons, Breath of Kings, John Gabriel Borkman (2016); She Stoops to Conquer, Carousel (2015); Alice Through the Looking-Glass, 
Man of La Mancha (2014); Blithe Spirit (2013); 42nd Street, Charlie Brown, Wanderlust (2012). Elsewhere: Selected lighting design: Trompe-
La-Mort (Live Lobster Theatre); the marquise of O (the red light district); The Rocky Horror Show (Sudbury Theatre Centre); Impulse Festival 
(Soulpepper); Post Eden (Suburban Beast); Oh, the Humanity… (Outside the March); Serious Money (Nightwood Theatre). Associate lighting 
designer: Alice Through the Looking-Glass (Charlottetown Festival); Gimme Shelter (Why Not Theatre); HER2 (Nightwood Theatre). Training: BFA 
– Ryerson Theatre School. Awards: 2015 SummerWorks Award for Design; T.H.E.A.T.R.E. Award (RTS 2009); Paul Eck Award (RTS 2008); Audit 
Stub Award (RTS 2008); C.J. has also been nominated for the Pauline McGibbon Award. Et cetera: “Mahal kita, Nanay.” 

JACKI BRABAZON
2017: Assistant stage manager of Romeo and Juliet and The Breathing Hole. Second season. Stratford: Production 
assistant of Possible Worlds, The Last Wife; assistant stage manager of the Michael Langham Directors’ Workshop 
Presentation 2016. Elsewhere: Stage manager of Trudeau Stories (Long Black Car Productions at the Great Canadian 
Theatre Company); assistant stage manager of The Last Wife (The Belfry Theatre/Great Canadian Theatre Company); 
stage manager of The Amazing Adventures of Pericles, Prince of Tyre (A Company of Fools); apprentice stage manager of 
The Summoned, Within the Glass (Tarragon Theatre), The December Man (L’homme de décembre) (NAC English Theatre). 
Training: University of Ottawa. Awards: Jean A. Chalmers Apprentice Achievement Award (2015). Et cetera: This season is 
for Tessa and Nathaniel.

CARMEN BRADEN
2017: Composer and sound designer of The Breathing Hole. Stratford debut. Elsewhere: Yellowknife-based composer and performer. Sound design 
and composition for Sedna, Goddess of the Sea (Segal Theatre); Brother’s Keeper, The Odd Couple (Northern Arts and Cultural Centre – NACC); 
How the Light Gets In (Northern Scene). Film/TV: Soundtracks for Tundra Cowboy, Chasing Ninth, Song for the Dead. Radio/Recordings: Ravens 
(Centrediscs), ElectroacousticEmergence. Commissions/Performances: Toronto Symphony Orchestra, Cheng Duo2, James Ehnes, Gryphon Trio, 
Elmer Iseler Singers, Yellowknife Choral Society, Penderecki Quartet, TSO Chamber Soloists, University of Calgary Orchestra, ArtArctica (Finland), 
MainStage Dance (Calgary), Whitehorse Community Choir, Classics On Stage Yellowknife, Land’s End Ensemble, GroundSwell, Borderless Art 
Movement, Atlin Arts and Music Festival, Folk on the Rocks. Training: University of Calgary (MMus), Acadia University (BMus), Lester B. Pearson United 
World College of the Pacific (IB), NACC Mentorship Program. Awards: 2017 WCMA nominee. Online: blackicesound.com; @blackicesounds. 

MEGHAN CALLAN
2017: Production stage manager of the Studio Theatre and stage manager of The Virgin Trial. 17th season. Stratford: 
Meghan has worked on many productions including A Little Night Music, The Physicists, A Midsummer Night’s Dream 
(2014), Tommy, You’re a Good Man, Charlie Brown, Jesus Christ Superstar and The Tempest (2010). Elsewhere: Meghan 
enjoyed working across Canada for the Shaw Festival, Atlantic Theatre Festival, Theatre New Brunswick, NAC, Citadel 
Theatre, Globe Theatre and Lighthouse Festival Theatre. She has also worked in stage management for corporate clients 
such as General Motors, Toyota Canada, the Retail Council of Canada and the Canadian International Auto Show. Training: 
BFA, York University. Et cetera: Much love and respect to Beatrice, Ella and Peter for making her happy.
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FRANCESCA CALLOW
2017: Assistant costume designer of Twelfth Night and The Breathing Hole. 10th season. Stratford: Francesca has spent 
10 years working as a design assistant and designer at the Stratford Festival. Elsewhere: In 2004, she moved to England 
to work for the BBC and Channel 4. While in England she studied Architectural History at Oxford University and Historic 
Conservation at Oxford Brookes University. In London, she worked for English Heritage, the Society for the Protection of 
Ancient Buildings, founded by William Morris, and for Condé Nast at The World of Interiors magazine. She also volunteered 
as a caseworker for SAVE Britain’s Heritage and the Victorian Society.  She is looking forward to spending time this summer 
working on Habitat for Humanity’s new build in Perth County and visiting Walter De Maria’s land art, The Lightning Field in 
New Mexico.

MARY-JO CARTER DODD
2017: Assistant costume designer of The School for Scandal and The Breathing Hole and assistant set designer of Tartuffe. Third 
season. Elsewhere: Head of Wardrobe for Soulpepper (12 years), Canadian Stage (two years), Young People’s Theatre (10 years), 
and costume coordinator for over 25 operas for the COC. She taught wardrobe courses and mentored students at Humber College 
in the Theatre Production Program. Training: Diploma, Honours BA in Theatre Production – Ryerson Polytechnical Institute; AutoCad 
certificate – George Brown College. She was chosen for the Theatre Ontario Professional Training Program and trained in model 
building for theatre, mentoring under Camellia Koo. She’s also taken advanced model building in the U.K. She has built set models 
for several theatre productions across the country. Et cetera: Mary-Jo is excited to be working at the Festival, surrounded by so many 
wonderful and talented people, and also to assist in finding the next generation of costume and set designers.

BRAD COOK
2017: Movement director of Treasure Island and The Breathing Hole and professional development program movement coach. Third 
season. Stratford: Movement director of Breath of Kings. Elsewhere: Movement direction for Lord Sword (Inter Arts Matrix), The Lark, The 
Trojan Women (Lost & Found Theatre). Puppetry direction for Western (Next Stage), King Lear (Cosmic Fishing Theatre). Actor: War Horse 
(National Theatre of Great Britain/Mirvish), Blue Bird (Blue Bird Theatre Collective), The Importance of Being Earnest (Guild Festival Theatre), 
Body 13 (MT Space), Frankenstein’s Ghosts (Inter Arts Matrix), Charles Dickens Writes A  Christmas Carol, Pearl Gidley, Radio Leacock, 
Twelfth Night (Lost & Found Theatre), Our Country’s Good, Our Town, Marat/Sade (University of Waterloo). Teaching: Movement for the 
Birmingham Conservatory for Classical Theatre, Randolph Academy for the Performing Arts, Long Reach Opera Workshop, University of 
Waterloo. Training: MA, Movement, The Royal Central School of Speech and Drama; BA, Acting, University of Waterloo.

ITAI ERDAL
2017: Lighting designer of The Breathing Hole and The Komagata Maru Incident. Sixth season. Stratford: Titus Andronicus, 
The Best Brothers, Hirsch, Elektra, The Thrill, Taking Shakespeare, Mother Courage, The Aeneid. Elsewhere: The Day Before 
Christmas, The Valley, She Stoops to Conquer, Intimate Apparel, Blue Box, Billy Bishop Goes to War (Arts Club); Where the Blood 
Mixes, A Christmas Carol, Vincent in Brixton (Vancouver Playhouse); The Idiot, Crime and Punishment, My Name is Rachel Corrie 
(Neworld Theatre); Stickboy (Vancouver Opera); Sherlock Holmes (Starvox, U.S. tour). Awards: Three Jessie Richardson Awards, 
Dora Award, Dublin Fringe Design Award, Victoria’s Critics’ Choice Spotlight Award, ADC’s Jack King Award. Online: itaierdal.com; 
theelbow.ca. Et cetera: Itai’s one-man show How to Disappear Completely (The Chop) has toured to 21 cities. It won the direction 
award at the 2013 SummerWorks Festival. Itai is the artistic director of The Elbow Theatre in Vancouver.

DANIELA MASELLIS
2017: Set designer of The Breathing Hole. Stratford debut. Elsewhere: Set and lighting: The Conversion, Crackwalker (Kill 
Your Television); The Miraculous Mandarin (Winspear – Edmonton Symphony Orchestra); Baskerville, The Long Weekend, 
Deathtrap, Don’t Dress for Dinner (Mayfield Dinner Theatre); Tumit (Akpik Theatre); La Corneille (L’Unithéâtre);  Full Frontal 
Diva, A Steady Rain (Blarney Productions); The Supine Cobbler (The Maggie Tree); Devour Content Here: A Show (Cowgirl 
Opera); Beowulf (Workshop West). Training: BFA in Theatre Design at the University of Alberta; internship at La Scala, Milan. 
Online: danielamasellis.wix.com/design. 
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ANITA NITTOLY
2017: Associate fight director of Twelfth Night, Guys and Dolls, HMS Pinafore, Romeo and Juliet, Timon of Athens, Treasure 
Island, The School for Scandal, The Changeling, Bakkhai, The Virgin Trial, Tartuffe, The Breathing Hole, The Madwoman 
of Chaillot and The Komagata Maru Incident. Second season. Stratford: Assistant fight director: The Three Musketeers, 
Romeo and Juliet, Fiddler on the Roof, Blithe Spirit, Othello, Measure for Measure, Mary Stuart. Film/TV: Lead stunt double 
in Dark Matter, stunt actor in KIN; other stunt credits include 12 Monkeys, Ransom, Reign, The Strain. Elsewhere: Fight 
director and stage combat instructor at the National Theatre School in Montreal.

ZACK RUSSELL 	 MICHAEL LANGHAM WORKSHOP, 2016
2017: Assistant director of The Breathing Hole. Second season. Stratford: Assistant director of The Hypochondriac. 
Elsewhere: Video design: The Wedding Party (Crow’s Theatre), Hamlet (Shakespeare in High Park). Assistant director: 
Chimerica (MTC/Canadian Stage). Director: Big Love (Randolph Academy); rihannaboi95 (Suburban Beast); Ajax (por 
nobody) (SummerWorks); Antigonick (The Flea Theater). Writer and director: Fixed (VideoFag); Just Cause (The Flea 
Theater); Parole Parole (Rhubarb Festival/Buddies in Bad Times). Film/TV: Writer/director of the short film She Stoops to 
Conquer (CBC Reflections/TIFF/SXSW). Awards: 2016 Canadian Screen Award for Best Live Action Short (She Stoops to 
Conquer); 2015 RBC Rising Star Emerging Director Prize from Crow’s Theatre; 2013 Dora Award nominee for Outstanding 
Direction (Jordan Tannahill’s rihannaboi95).

JOHN STEAD 
2017: Head of Stage Combat. Fight director of Twelfth Night, Guys and Dolls, HMS Pinafore, Romeo and Juliet, Timon of Athens, Treasure Island, 
The School for Scandal, The Changeling, Bakkhai, The Virgin Trial, Tartuffe, The Breathing Hole, The Madwoman of Chaillot and The Komagata 
Maru Incident. 24th season. Stratford: Fight director, 200+ productions. Elsewhere: 500+ productions, including 16 seasons with Shaw Festival. 
Film Director: Cyborg Soldier, Troubled Waters, Good Morning Tomorrow, The Waking, The Hot Flash, End Game, Charon’s Obal. TV Director: 
Dark Matter, Bitten, The Bobby Buck Show, XIII, Lost Girl, Earth: Final Conflict, Tracker, Mutant X, The Dresden Files, The Adventures of Sinbad. 
400+ film/TV credits as stunt coordinator/action director. Awards: Award of Excellence (Canadian International Film Festival); Genre Award for 
Best Suspense (BNFF); Derek F. Mitchell Artistic Director’s Award, Tyrone Guthrie Award (Stratford); Judges’ Choice Award (15 Minutes of Fame 
International Film Festival); Best Short Award nominee (Directors’ Guild of Canada). Online: johnstead.com; IMDB: imdb.com/name/nm0824093/.

BOB WHITE
2017: Director of New Plays. Dramaturge of The Virgin Trial, The Breathing Hole and The Madwoman of Chaillot. Ninth season. Stratford: 
Dramaturge of Bunny, The Aeneid, The Last Wife, The Diary of Anne Frank, Alice Through the Looking-Glass, Christina, The Girl King, Taking 
Shakespeare, Hirsch, Hosanna, King of Thieves and Spontaneous Dramaturge for Rebecca Northan’s An Undiscovered Shakespeare. 
Elsewhere: Artistic Director, Alberta Theatre Projects, Calgary (1999 to 2009); Co-Director, Banff Playwrights Colony (1997 to 2009); Artistic 
Director, Factory Theatre, Toronto (1979 to 1987). Director of over 75 productions from Cow Head, Newfoundland, to Victoria, British Columbia, 
and places in between, but mostly in Calgary and Toronto. Training: Loyola College, Montreal, and University of Alberta. Awards: Member, 
Order of Canada; Honorary Doctor of Laws (LLD), University of Calgary; Diamond Jubilee Medal; eight Betty Mitchell Award nominations and 
three wins: “Outstanding Direction” (Calgary). Bob is a member of the Literary Managers and Dramaturgs of the Americas.

ZEPH WILLIAMS
2017: Assistant stage manager of Treasure Island and The Breathing Hole. 12th season. Stratford: Breath of Kings, The Diary 
of Anne Frank, Carousel, Crazy for You, Man of La Mancha, Fiddler on the Roof, The Three Musketeers, 42nd Street, Camelot, 
Twelfth Night, Kiss Me, Kate, The Music Man, Moby Dick, Oklahoma!, King Lear, Richard III, Threepenny Opera, Trials of Ezra 
Pound. Elsewhere: A Christmas Carol (Citadel); Jersey Boys (Dancap); Oliver!, To Kill a Mockingbird, The Diary of Anne Frank, 
The Goat (Neptune Theatre); The Lion King, Mamma Mia! (Mirvish); Hair, Homechild (Canadian Stage); Das Rheingold (COC); 
The Nutcracker (RWB/NAC). Senior production manager: Princess Cruises and Cunard’s QE2 World Cruise. Supervisor: 2010 
Olympics; Pope John Paul’s visit, 2002. Film/TV: Director’s assistant, A Christmas Wedding (Lifetime TV). Training: National 
Theatre School. Awards: Tyrone Guthrie Award. Et cetera: Much love to my parents, my wife, Maria, and our little Bella.
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The Michael Langham Workshop for Classical Direction
Overseen by Antoni Cimolino, Artistic Director, and Martha Henry, Director of the Michael Langham Workshop, 
this program offers an unparalleled opportunity for directors in the early or mid-stages of their careers to 
develop their craft within the rich artistry of the Stratford Festival.   Participants work as the assistant director 
on one production in the season as well as being offered classes focused on the classics. In the fall, selected 
participants direct a short piece of classical theatre performed for an invited audience.

Participants and alumni this season: Graham Abbey, Michelle Boulet, Mitchell Cushman, Alan Dilworth, 
Charlotte Gowdy, Sarah Kitz, Peter Pasyk, Zack Russell, Jonathan Seinen, Lezlie Wade, James Wallis

We extend our thanks to the Department of Canadian Heritage, Johanna Metcalf and the George Cedric 
Metcalf Foundation and the Philip and Berthe Morton Foundation.

The Michael Langham Workshop for Classical Direction is sponsored by   

MAXWELL T. WILSON
2017: Stage manager of Treasure Island and The Breathing Hole. 19th season. Stratford: Production stage manager of the 
Avon and Tom Patterson theatres for over five seasons. Selected productions: Breath of Kings: Rebellion, Carousel, Man of La 
Mancha, The Three Musketeers, Taking Shakespeare, Henry V, Hosanna, Peter Pan, A Funny Thing Happened on the Way to 
the Forum (Avon and Canon theatres), Cabaret, South Pacific, My One and Only, The Winter’s Tale and Death of a Salesman. 
Elsewhere: Max’s career spans over 30 years, including work with Citadel Theatre, Edmonton Opera, Opera Ontario, Opera 
Atelier, the Canadian Opera Company, Canadian Stage, Young People’s Theatre and Mirvish Productions on The Who’s Tommy 
(director Des McAnuff). Training: BA, University of Lethbridge. Awards: 2012 Guthrie Award. Et cetera: Venues coordinator for 
the Toronto International Film Festival, 2002 to 2004. He is also a freelance web developer (ravenvision.ca, soos.ca). 

JOANNA YU
2017: Costume designer of The Breathing Hole and set designer of The Komagata Maru Incident. Sixth season. Stratford: 
Designer: The Aeneid. Assistant designer: You’re a Good Man, Charlie Brown, Wanderlust, The Misanthrope, Peter Pan, 
The Merry Wives of Windsor, Bartholomew Fair. Elsewhere: Recently: Butcher (Mirvish/Why Not Theatre); James and the 
Giant Peach (YPT); Passing Strange (Acting Up Stage/Obsidian); Millennial Malcontent, Sequence, The Circle (Tarragon); 
acquiesce (Factory/fu-Gen); Enchanted Loom (Cahoots/Factory); Freedom Singer (Project: Humanity); Body Politic (Buddies 
in Bad Times/Lemon Tree); We are Proud to Present... (Theatre Centre). Online: joannayudesign.com. Training: Theatre 
Production and Design, York University. Et cetera: Joanna was born in Hong Kong, raised in Thornhill, and is happy to call 
Toronto home. 
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