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THE  

STRATFORD 

STORY 
That Stratford, Ontario, is the home of the 

largest classical repertory theatre in North 

America is ultimately attributable to the 

dream of one man, Stratford-born 

journalist Tom Patterson. 

In the early 1950s, seeing the economy of 

his home town endangered by the 

withdrawal of the railway industry that had 

sustained it for nearly 80 years, Patterson 

conceived the idea of a theatre festival 

devoted to the works of William 

Shakespeare. His vision won the support 

not only of Stratford City Council and an 

enthusiastic committee of citizens, but 

also of the legendary British actor and 

director Tyrone Guthrie, who agreed to 

become the proposed festival’s first 

Artistic Director. The Stratford 

Shakespearean Festival of Canada was 

incorporated as a legal entity on October 

31, 1952. A giant canvas tent was 

ordered from a firm in Chicago, and in the 

parklands by Stratford’s Avon River work 

began on a concrete amphitheatre at the 

centre of which was to be a revolutionary 

thrust stage created to Guthrie’s 

specifications by internationally renowned 

theatrical designer Tanya Moiseiwitsch. 

From the balcony of that stage, on the 

night of July 13, 1953, actor Alec 

Guinness spoke the opening lines of 

Richard III: “Now is the winter of our 

discontent/ Made glorious summer by this 

sun of York.” Those words marked the 

triumphant end to what had sometimes 

seemed a hopeless struggle against the 

odds to turn Patterson’s dream into a 

reality – and the beginning of an 

astonishing new chapter in Canadian 

theatre history. The other production of 

that inaugural six-week season, a modern-

dress version of All’s Well That Ends Well, 

opened the following night, confirming the 

opinion of celebrated novelist Robertson 

Davies that the new Festival was an 

achievement “of historic importance not 

only in Canada, but wherever theatre is 

taken seriously – that is to say, in every 

civilized country in the world.” 

Time proved the truth of Davies’ words, for 

the Festival’s pillared, porticoed thrust 

stage revolutionized the performance of 

classical and contemporary theatre in the 

latter half of the 20th century and inspired 

the design of more than a dozen other 

major venues around the world, including 

the Guthrie Theatre in Minneapolis, the 

Beaumont Theatre at Lincoln Centre and, 

in England, the Chichester Festival 

Theatre, the Crucible Theatre in Sheffield 

and the Olivier Theatre at the Royal 

National Theatre in London. Over the 

years, the Festival has made some 

amendments to the original design of 

Moiseiwitsch’s stage, without changing its 

essential format. 

At the end of the 1956 season, the giant 

canvas tent that had housed the Festival’s 

first four seasons was dismantled for the 

last time to make way for a new and 

permanent facility to be erected around 
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the existing stage. Designed by architect 

Robert Fairfield, the new building would be 

one of the most distinctive in the world of 

the performing arts: its circular floor plan 

and crenellated roof paying striking tribute 

to the Festival’s origins under canvas. 

 

In the years since its first season, the 

Stratford Festival has set benchmarks for 

the production not only of Shakespeare, 

Molière, the ancient Greeks and other 

great dramatists of the past, but also of 

such 20th-century masters as Samuel 

Beckett, Bertolt Brecht, Anton Chekhov, 

Henrik Ibsen, Eugene O’Neill and 

Tennessee Williams. In addition to 

acclaimed productions of the best in 

operetta and musical theatre, it has also 

showcased–and in many cases 

premièred– works by outstanding 

Canadian and other contemporary 

playwrights. 

 

Its artists have included the finest actors, 

directors and designers in Canada, as well 

as many from abroad. Among the 

internationally renowned performers who 

have graced its stages are Alan Bates, 

Brian Bedford, Douglas Campbell, Len 

Cariou, Brent Carver, Hume Cronyn, Brian 

Dennehy, Colm Feore, Megan Follows, 

Lorne Greene, Paul Gross, Uta Hagen, 

Julie Harris, Martha Henry, William Hutt, 

James Mason, Eric McCormack, Loreena 

McKennitt, Richard Monette, John Neville, 

Nicholas Pennell, Christopher Plummer, 

Sarah Polley, Douglas Rain, Kate Reid, 

Jason Robards, Paul Scofield, William 

Shatner, Maggie Smith, Jessica Tandy, 

Peter Ustinov and Al Waxman. 

 

Drawing audiences of more than 400,000 

each year, the Festival season now runs 

from April to November, with productions 

being presented in four unique theatres. It 

offers an extensive program of 

educational and enrichment activities for 

students, teachers and other patrons, and 

operates its own in-house school of 

professional artist development: The 

Birmingham Conservatory for Classical 

Theatre. 

 

Stratford Festival performances take place 

in four distinct stages: 

 

Festival Theatre 

   
 

Avon Theatre 

  
 

Tom Patterson Theatre 

   
 

Studio Theatre 

   
 

 

 

For interactive classroom activities related to 

the Stratford Festival, go to the CBC Digital 

Archives: http://bit.ly/Yy7eK6 
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THE PLAYWRIGHT: 

WILLIAM 

SHAKESPEARE   

Born in Stratford-upon-Avon, a small 

Warwickshire town, in 1564, William  

Shakespeare was the eldest son of John 

Shakespeare, a glover, and Mary Arden, 

the daughter of a wealthy farmer. The 

exact date of his birth is unknown, but 

baptismal records point to it being the 

same as that of his death, April 23. He 

probably attended what is now the Edward 

VI Grammar School, where he would have 

studied Latin literature, and at 18, he 

married a farmer’s daughter, Anne 

Hathaway, with whom he had three 

children: Susanna, born in 1583, and, two 

years later, the twins Hamnet (who died in 

childhood) and Judith. 

Nothing further is known of his life until 

1592, when his earliest known play, the 

first part of Henry VI, became a hit in 

London, where Shakespeare was now 

working as an actor. Soon afterwards, an 

outbreak of the plague forced the 

temporary closure of the theatres, and 

Shakespeare turned for a while to writing 

poetry. By 1594, however, he was back in 

the theatre, acting with the Lord 

Chamberlain’s Men. He quickly 

established himself as one of London’s 

most successful dramatists, with an 

income that enabled him, in 1597, to buy 

a mansion back in Stratford. In 1599 he 

became a shareholder in London’s newly 

built Globe Theatre. 

In 1603, Shakespeare’s company was 

awarded a royal patent, becoming known 

as the King’s Men. Possibly as early as 

1610, the playwright retired to his home in 

Stratford-upon-Avon, living there – and 

continuing to invest in real estate – until 

his death on April 23, 1616. He is buried 

in the town’s Holy Trinity Church. 

In the first collected edition of his works in 

1623, fellow dramatist Ben Jonson called 

him a man “not of an age, but for all time”. 

Not only did Shakespeare write some of 

the most popular plays of all time, but he 

was a very prolific writer, writing 38 

(canonically accepted) works in 23 years. 

His work covered many  

subjects and styles, including comedies,  

tragedies, histories and romances, all 

bearing his hallmark expansive plots, 

extraordinary language and humanist 

themes. Shakespeare enjoyed great 

popularity in his lifetime, and 400 years 

later, he is still the most produced 

playwright in the world. 
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ABOUT Love’s Labour’s Lost 

A SHAKESPEAREAN TIMELINE 

 
 

1558 Elizabeth I crowned. 

1564 William Shakespeare born. 

1572 Actors not under the protection of a patron declared rogues and vagabonds. 

1576 “The Theatre,” the first public playhouse in London, opens. 

1577 “The Curtain,” London’s second playhouse, opens. 

1578 James VI (later James I of England) takes over government of Scotland. 

1579 Publication of North’s English translation of Plutarch’s Lives of the Noble Grecians 

and Romans. 

1580 Francis Drake returns in triumph form his voyage around the world; travelling players 

perform at Stratford. 

1582 Shakespeare marries Anne Hathaway; Susanna is born six months later and the twins 

Hamnet and Judith in 1585. 

1587 “The Rose” theatre opens in London.  Mary Queen of Scots is executed. 

1588 Spanish Armada defeated. 

1589 Shakespeare finds work as an actor in London; he lives apart from his wife for 21 

years. 

1590-1591 The Two Gentlemen of Verona, The Taming of the Shrew.  

1591 2 Henry VI, 3 Henry VI. 
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1592 Thousands die of plague in London; theatres closed.  1 Henry VI, Titus Andronicus, 

Richard III. 

1593 The Comedy of Errors. 

1594 Shakespeare becomes a shareholder of his theatre company, The Lord 

Chamberlain’s Men. 

1594 Love’s Labour’s Lost. 

1595 Richard II, Romeo and Juliet, A Midsummer Night’s Dream.  

1596 Shakespeare’s son, Hamnet, dies. 

1596-1597 King John, The Merchant of Venice, 1 Henry IV.  

1597-1598 The Merry Wives of Windsor, 2 Henry IV, Much Ado About Nothing. 

1598  “The Globe” theatre built. 

1598-1599 Henry V, Julius Caesar. 

1599-1600 As You Like It. 

1600-1601 Hamlet, Twelfth Night.  

1601 Shakespeare’s patron arrested for treason following the Essex  rebellion; he is later 

pardoned. 

1602 Troilus and Cressida. 

1603 Queen Elizabeth dies and is succeeded by James I; Shakespeare’s theatre company 

becomes the King’s Men. 

1603 Measure for Measure, Othello. 

1604 Work begins on the King James bible. 

1604-1605 All’s Well That Ends Well, Timon of Athens, King Lear (Q) 

1606 Macbeth, Antony and Cleopatra. 

1607 Pericles, Prince of Tyre. 

1608 Coriolanus. 

1609 The Winter’s Tale. 

1610 King Lear (F), Cymbeline.  

1610 Shakespeare retires to Stratford-upon-Avon. 

1611  The Tempest. 

1611 King James version of the bible published. 

1613 Henry VIII (All is True), The Two Noble Kinsmen. 

1613 “The Globe” theatre burns down. 

1616 Shakespeare dies in Stratford-upon-Avon. 

1623 The first folio of Shakespeare’s collected plays is published. 

* some dates are approximate
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 ABOUT  Love’s Labour’s Lost 

CAST OF CHARACTERS 

KING Ferdinand of Navarre 

BEROWNE 

LONGAVILLE lords attending the King 

DUMAINE 

PRINCESS of France 

ROSALINE 

MARIA ladies attending the Princess 

KATHERINE 

BOYET a lord attending the Princess 

Monsieur MARCADE a messenger 

Don Adriano de ARMADO a Spanish knight and braggart 

   MOTH his page, a boy 

HOLOFERNES  a schoolmaster 

NATHANIEL a curate 

Anthony DULL  a constable 

COSTARD a clown 

JAQUENETTA a dairymaid 

Forester 

Lords attending the Princess 

Others attending the King 
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ABOUT  Love’s Labour’s Lost 

SYNOPSIS OF THE PLOT 
 

 

Ferdinand, the King of Navarre, has persuaded his courtiers Dumaine, Longaville and 

Berowne to vow to join him in renouncing the company of women for three years, in order to 

devote themselves to study. Their oath is immediately put to an unexpected test when the 

beautiful Princess of France – attended by her equally attractive ladies-in-waiting, Katharine, 

Maria and Rosaline – arrives on a diplomatic mission from her father. 

 

Meanwhile, the eccentric Spanish nobleman Don Armado has conceived an unrequited 

passion for a country wench, Jaquenetta. He dictates a love letter to her, but his messenger, 

Costard, accidentally exchanges it for a sonnet that Berowne has written to Rosaline. Don 

Armado’s gushing letter cause great amusement when received by Rosaline, while 

Jaquenetta takes Berowne’s sonnet to the know-it-all-fussy schoolmaster Holofernes, who 

advises her to take it to Ferdinand. 

 

In a series of comic revelations, it transpires that Berowne is not the only one to fall short of 

his vow: Dumaine, Longaville and Ferdinand himself are all in love with their visitors from 

France. They decide to woo the ladies by disguising themselves as Muscovites and 

presenting a “Russian entertainment.” The women, alerted to this ploy, respond with a 

deception of their own. 

 

Another entertainment is arranged: a “masque of the Nine Worthies,” presented by Don 

Armado and Holofernes. But the merriment is interrupted when a French lord arrives with 

news of the death of the Princess’s father. The ladies return to France, promising their 

lovers that they will marry them – provided that the men first undergo a year’s penance for 

having broken their vows. 

 

 

 

 
 
 
Connect with Stratford: For further exploration and interactive activities check out the 

following: 

 The Forum, a series of remarkable events to enrich the play-going experience:  

www.stratfordfestival.ca/forum/ . 

 Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 

www.youtube.com/user/stratfordfestival 
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ABOUT  Love’s Labour’s Lost 

SOURCES AND ORIGINS 

There are no obvious sources for the plot. 

The male characters are loosely based on historical figures:  Henry of Navarre who later 

became Henry IV of France (Navarre); Charles de Gontaut, duc de Biron (Berowne); Charles, 

duc de Mayenne (Dumain); and Henri I d’Orléans, duc de Longueville (Longaville). 

It was likely written in 1595 or 1596 and was published in quarto in 1598 with a cover 

notation saying “Newly corrected and augmented by W. Shakespere.” 

STAGE HISTORY 

The first performance of Love’s Labour’s Lost was at the Court before Queen Elizabeth I at 

Christmas 1597. It was later performed in 1605 at the home of either the Earl of 

Southampton or Robert Cecil, Lord Cranborne. 

There is no record of subsequent performances until 1839, when it was presented at the 

Theatre Royal, Covent Garden; the production was not well received by critics. There were 

productions in 1857 (Sadler’s Wells) and 1886 (St. James’s Theatre) but it was not until 

1936 that it was revived for a production at the Old Vic featuring Michael Redgrave. 

In 1949, Redgrave again appeared in a production of the play at the New Theatre. An RSC 

production in 1965 featured Glenda Jackson, Janet Suzman and Timothy West. In 1968, 

Laurence Olivier directed the play for the National with Derek Jacobi and Jeremy Brett in 

leading roles. 2009 saw a production at Shakespeare’s Globe, directed by Dominic 

Dromgoole, which later toured internationally. 

OTHER PERSPECTIVES 

Some critics believe that Alfred Lord Tennyson’s poem “The Princess” was based on the 

play.  In Doctor Faustus, Thomas Mann has a character try to write an opera based Love’s 

Labour’s Lost. 

An opera was composed by Nicholas Nabokov with a libretto by W.H. Auden and Chester 

Kallman; its first performance was in 1973. 

Radio adaptations of the play were broadcast on the BBC in 1946 (featuring Paul Scofield) 

and in 1979, again with Scofield and a cast including Michael Kitchen, John McEnery, Anna 

Massey, and Eileen Atkins. 

New York’s Public Theatre presented the play as a musical in 2013 in its Shakespeare In 

The Park series. 

A 2000 film directed by Kenneth Branagh also presented the play as a musical set in the 

1930s; it was not well received critically. 
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ABOUT  Love’s Labour’s Lost 

STRATFORD FESTIVAL  

PRODUCTION HISTORY 

1961: Festival Theatre. Directed by Michael Langham and designed by Tanya Moiseiwitsch. 

The production featured Leo Ciceri (Ferdinand, King of Navarre), John Colicos (Lord 

Berowne), Peter Donat (Lord Longaville), Gary Krawford (Lord Dumain), Joy Parker (Princess 

of France), Zoe Caldwell (Lady Rosaline), Mary (Mia) Anderson (Lady Maria), Michael 

Learned (Lady Katharine), Douglas Rain (Boyet), Paul Scofield (Don Armado), Jack Creley 

(Holofernes), William Needles (Nathaniel), Meryn Blake (Dull), Eric Christmas (Costard), 

Kate Reid (Jaquenetta) and Murray Scott (Moth). John Cook was the composer and Alan 

and Blanche Lund were the choreographers. 

1964 (Tour): Chichester Festival, Chichester, England. Directed by Michael Langham; 

designed by Tanya Moiseiwitsch and Mark Negin. The production featured Leo Ciceri 

(Ferdinand, King of Navarre), John Colicos (Lord Berowne), Len Cariou (Lord Longaville), 

Bruno Gerussi (Lord Dumain), Frances Hyland (Princess of France), Martha Henry (Lady 

Rosaline), Suzanne Grossmann (Lady Maria), Diana Maddox (Lady Katharine), Eric House 

(Boyet), William Hutt (Don Armado), Douglas Rain (Holofernes), Hugh Webster (Nathaniel), 

Tony van Bridge (Dull), Eric Christmas (Costard), Helen Burns (Jaquenetta) and Reed 

Needles (Moth). Music by John Cook and choreography by Alan Lund. 

1974: Festival Theatre. Directed by Michael Bawtree and designed by Sam Kirkpatrick. The 

production featured Briain Petchey (Ferdinand, King of Navarre), Nicholas Pennell (Lord 

Berowne), Gordon Thomson (Lord Longaville), Jan Muszynski (Lord Dumain), Dawn 

Greenhalgh (Princess of France), Pat Galloway (Lady Rosaline), Pamela Rogers (Lady 

Maria), Marti Maraden (Lady Katharine), Edward Atienza (Boyet), William Hutt and Powys 

Thomas (Don Armado), Powys Thomas and Kenneth Pogue (Holofernes), Richard Curnock 

(Nathaniel), Mervyn Blake (Dull), Lewis Gordon (Costard), Pat Bentley-Fisher (Jaquenetta) 

and Ian MacDonald (Moth). Music by Alan Laing. Gil Wechsler was the lighting designer and 

Earl Kraul was the choreographer. 

1979: Festival Theatre. Directed by Robin Phillips and Urjo Kareda and designed by Daphne 

Dare. The production featured Alan Scarfe (Ferdinand, King of Navarre), Richard Monette 

(Lord Berowne), Paul Batten (Lord Longaville), Gregory Wanless (Lord Dumain), Martha 

Henry (Princess of France), Domini Blythe (Lady Rosaline), Barbara Stewart (Lady Maria), 

Barbara Maczka (Lady Katharine), William Webster (Boyet), Frank Maraden (Don Armado), 

Max Helpmann (Holofernes), Richard Curnock (Nathaniel), Mervyn Blake (Dull), Richard 

McMillan (Costard), Pamela Redfern (Jaquenetta) and Gerald Isaac (Moth). Music by 

Berthold Carrière. Michael J. Whitfield was the lighting designer and Earl Kraul was the 

choreographer. 

1983: Third Stage (now the Tom Patterson Theatre). Directed by Michael Langham with 

Henry Tarvainen; designed by John Pennoyer. The production featured Garrick Hagon 

(Fredinand, King of Navarre), Joseph Ziegler (Lord Berowne), Daniel Libman (Lord 

Longaville), David Ferry (Lord Dumain), Maria Ricossa (Princess of France), Sally Singal 

(Lady Rosaline), Kirsten Bishopric (Lady Maria), Tana Hicken (Lady Katharine), Nicholas 

Pennell (Boyat), John Neville (Don Armado), John Franklyn-Robbins (Holofernes), Diego 
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Matamoros (Nathaniel), James McCance (Dull), John Dolan (Costard), Diana Fajrajsl 

(Jaquenetta) and Shelagh McLeod (Moth). Music by Stanley Silverman. Steven Hawkins was 

the lighting designer and Kelly Robinson was the choreographer. 

1984: Festival Theatre. Directed by Michael Langham and designed by John Pennoyer. The 

production featured Benedict Campbell (Ferdinand, King of Navarre), Joseph Ziegler (Lord 

Berowne), Colm Feore (Lord Longaville), David Ferry (Lord Dumaine), Maria Ricossa 

(Princess of France), Rosemary Dunsmore (Lady Rosaline), Heather MacDonald (Lady 

Maria), Jan Wood (Lady Katharine), Richard Monette (Boyet), John Neville (Don Armado), 

Nicholas Pennell (Holofernes), Diego Matamoros (Nathaniel), Keith Dinicol (Dull), Douglas 

Campbell (Costard), Mary Haney (Jaquenetta) and Torquil Campbell (Moth). Music by 

Stanley Silverman with additional music by Gary Kulesha. Steven Hawkins was the lighting 

designer and Kelly Robinson was the choreographer. 

1989: Third Stage (now the Tom Patterson Theatre). Directed by Bernard Hopkins and 

designed by Charlotte Dean. The production featured David New (Ferdinand, King of 

Navarre), Steve Yorke (Lord Berowne), Paul Miller (Lord Longaville), Jeffrey Hirschfield (Lord 

Dumaine), Julia Smith (Princess of France), Camille James (Lady Rosaline), Jacqueline 

Dandeneau (Lady Maria), Joanne Miller (Lady Katharine), Andrew Akman (Boyet), Chris 

Heyerdahl (Don Armado), J. Craig Sandy (Holofernes), David Kelley (Nathaniel and Dull), 

Brian Linds (Costard), Jennifer Rockett (Jaquenetta) and Darren Birch (Moth). Music by 

Laura Burton. Kevin Fraser was the lighting designer and John Broome was the 

choreographer. 

1992: Festival Theatre. Directed by Marti Maraden and designed by Christina Poddubiuk. 

The production featured Diego Matamoros (Ferdinand, King of Navarre), Colm Feore (Lord 

Berowne), Paul Miller (Lord Longaville), Jeffrey Kuhn (Lord Dumaine), Lucy Peacock 

(Princess of France), Alison Sealy-Smith (Lady Rosaline), Michelle Fisk (Lady Maria), Claire 

Rankin (Lady Katharine), Tom Wood (Boyet), Peter Donaldson (Don Armado), Douglas Rain 

(Holofernes), William Needles (Nathaniel), Bernard Hopkins (Dull), William Vickers 

(Costard), Carolyn Hay (Jaquenetta) and Marion Day (Moth). Music by Louis Applebaum. 

Louise Guinard was the lighting director. Sound by Keith Handegord, choreography by John 

Broome and movement by John Stead. 

2003: Festival Theatre. Directed by Antoni Cimolino. Dean Gabourie was the assistant 

director and Santo Loquasto was the designer. The production featured Shane Carty 

(Ferdinand, King of Navarre), Graham Abbey (Lord Berowne), Stephen Gartner (Lord 

Longaville), Caleb Marshall (Lord Dumain), Dana Green (Princess of France), Michelle 

Giroux (Lady Rosaline), Sarah McVie (Lady Maria), Deborah Hay (Lady Katharine), James 

Blendick (Boyet), Brian Bedford (Don Armado), Brian Tree (Holofernes), Barry MacGregor 

(Nathaniel), Tim MacDonald (Dull), Jonathan Goad (Costard), Adrienne Gould (Jaquenetta) 

and Jacob James (Moth). Craig Bohmler was the composer, Steven Hawkins was the 

lighting designer, Peter McBoyle was the sound designer, Donna Feore was the 

choreographer and John Stead was the fight director. 

2008: Tom Patterson Theatre. Directed by Michael Langham. Richard Monette was the 

interim director, Timothy Askew was the assistant director and Charlotte Dean was the 

designer. The production featured Trent Pardy (Ferdinand, King of Navarre), Ian Lake (Lord 

Berowne), Jesse Aaron Dwyre (Lord Longaville), Jon de Leon (Lord Dumain), Alana Hawley 

(Princess of France), Dalal Badr (Lady Rosaline), Melanie Keller (Lady Maria), Michelle 

Monteith (Lady Katharine), Steven Sutcliffe (Boyet), Peter Donaldson (Don Armado), John 
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Vickery (Holofernes), Gareth Potter (Nathaniel), David Collins (Dull), Brian Tree (Costard), 

Stacie Steadman (Jaquenetta) and Abigail Winter-Culliford (Moth). Stephen Woodjetts was 

the composer, Michael J. Whitfield was the lighting designer, Peter McBoyle was the sound 

designer, Valerie Moore was the choreographer and John Stead was the fight director. 
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ABOUT  Love’s Labour’s Lost 

2015 Stratford Festival 
July 30 to October 9 – opens August 14 

Dedicated to the memory of Bernard Hopkins 

Director John Caird 

Designer Patrick Clark  

Lighting Designer Michael Walton 

Composer Josh Schmidt 

Sound Designer Peter McBoyle 

Fight Director  TBD 

Cast  
Princess of France Ruby Joy 

Berowne Mike Shara 

Rosaline Sarah Afful 

Don Adriano de Armado Juan Chioran  

Costard Josue Laboucane 

Holofernes Tom Rooney 

King Ferdinand of Navarre Sanjay Talwar 

Maria  Ijeoma Emesowum 

Marcade Robert King 

Boyet  John Kirkpatrick 

Moth  Gabriel Long 

Katherine Tiffany Claire Martin 

Jaquenetta Jennifer Mogbock 

Dumaine Thomas Olajide 

Longaville Andrew Robinson 

Dull  Brad Rudy 

Sir Nathaniel Brian Tree 

Ensemble 

Xuan Fraser, Josh Johnston, Derek Moran 
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Imaginative Ways to Approach the Text 

LOVE’S LABOUR’S LOST – Story Highlights 

Lesson Overview: 

This activity allows students to participate in the telling of the story of the play. Once students know 

the story, they’re free to focus on the characters and the language. It allows them to work on their 

reading comprehension skills (summarizing, visualizing, etc.) as well as their oral communication 

skills and their dramatic presentation skills. 

Grade Level(s) 5-12 

Subject Area(s) English, Language, Drama 

Curriculum 

Expectations 

& 

Learning 

Outcomes 

By the end of the lesson students will be able to: 

 Use decoding strategies effectively to read and understand unfamiliar

words and phrases;

 Use a variety of drama conventions to help explore the story and

themes;

 Identify specific collaborative skills and attitudes that are required in

preparing and staging dramatic works.

Skills Critical thinking, teamwork, self-awareness, creative and skills 

Time Needed 1 class period 

Space Desks in groups, then open spaces for activity 

Materials Handouts: Tableaux sheets  

The Activity: 

 Define “tableau” (a frozen picture that tells the story – no moving, no talking).

 Divide students into five groups. There should be four to eight students per group.

 Hand out one tableau sheet per group.

 Groups work independently to tableau the scene on the sheet for 10-15 minutes.

 Have those students who play a speaking part read their lines once the tableau has been

created [have them cut the quotes into strips to make it easier to read them in their pose].

 Travel around the room and coach. Remind the students of things like:

o deciding where the “front” is

o levels

o choosing a freeze they can maintain for a while

 After 10-15 minutes, call the students back. Have them sit facing the playing area.

 Students present their tableaux in story order. The teacher reads the plot, goal, the boys/girls

section on the sheet while the students freeze in their tableau and then the students playing

those characters will say their line while maintaining their pose.

 Ask the students to hold the freeze while you discuss it. Ask students in the “audience” to

identify the characters who are named in the tableau card. Discuss the relationships between

the characters and the action in the scene, and how the tableau shows these things.

Extension: 

 Have the students write a half to one page prediction on what they think will happen to each of

these characters in a year’s time.
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Love’s Labour’s Lost 

Story Highlights – Tableau  Sheet # 1 
Read the information below. Your group will create a tableau (frozen picture) that tells this story. If 

you wish to create a series of frozen pictures to tell this portion of the story, feel free to do so. Your 

teacher will then read your sheet to the rest of the class and those of you who have a character with 

a quote will read it out loud while staying in character. 

THE OATH 
THE PLOT: 

The King of Navarre, along with his three closest friends, swear an oath that for 

three years they will study, seek to improve themselves and put aside thoughts 

of love and girls. 

THE GOAL: 

Fame! 

The boys will seek knowledge not for its own sake but to further the fame of 

Navarre. 

THE BOYS: 

King Ferdinand is kind and good but comes up with some crazy ideas such as 

making his whole court not talk to women for three years. 

Berowne is a young lord and one of the king’s friends, he’s outgoing and likes 

to joke and is the most skeptical about the King’s ideas. 

Dumaine is a young lord and one of the King’s friends, he’s good looking and 

has wit. 

And Longaville is a young lord and one of the King’s friends, he’s clever, 

athletic and likes to study. 

AND THEY SAID…: 

King:  

“Navarre shall be the wonder of the world.” 

Longaville: 

“I am resolved: ‘tis but three years’ fast.” 

Dumaine: 

“To love, to wealth, to pomp, I pine and die.” 

Berowne: 

“O, these are barren tasks, too hard to keep: 

Not to see ladies, study, fast, not sleep.” 
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Love’s Labour’s Lost 

Story Highlights – Tableau  Sheet # 2 
Read the information below. Your group will create a tableau (frozen picture) that tells this story. If 

you wish to create a series of frozen pictures to tell this portion of the story, feel free to do so. Your 

teacher will then read your sheet to the rest of the class and those of you who have a character with 

a quote will read it out loud while staying in character. 

THE ARRIVAL: THE ATTRACTION 
THE PLOT: 

Just when the King of Navarre proclaims that all women must be at least a mile 

away from the court, the Princess of France arrives with her three ladies-in-

waiting. They are forced to camp a mile from the castle. The King and his 

friends greet the ladies in the field and are instantly attracted to them. 

THE GOAL: 

The boys must keep their oath but be diplomatic and courteous to the girls. 

THE GIRLS: 

The Princess of France, whom King Ferdinand likes, is the daughter of the King 

of France who has come on diplomatic business on behalf of her father who is 

too ill to travel. 

Rosaline, whom Berowne likes, is a lady and friend to the Princess who is very 

witty. 

Katherine, whom Dumaine likes, is a lady and friend to the Princess. 

And Maria, whom Longaville likes, is a lady and friend to the Princess. 

AND THEY SAID…: 

Princess: (about the King of Navarre) 

“Tell him the daughter of the King of France, 

On serious business craving quick dispatch 

Importunes personal conference with his grace.” 

Maria: (about Longaville) 

“A man of sovereign parts, he is esteemed.” 

Katherine: (about Dumaine) 

“The young Dumaine, a well accomplished youth.” 

Rosaline: (about Berowne) 

“Berowne they call him, but a merrier man 

Within the limit of becoming mirth 

I never spent an hour’s talk withal.” 
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Love’s Labour’s Lost 

Story Highlights – Tableau  Sheet # 3 
Read the information below. Your group will create a tableau (frozen picture) that tells this story. If 

you wish to create a series of frozen pictures to tell this portion of the story, feel free to do so. Your 

teacher will then read your sheet to the rest of the class and those of you who have a character with 

a quote will read it out loud while staying in character. 

THE LETTERS: THE LOVERS 
THE PLOT: 

All four of the boys are in love and write love letters to the girls they desire. 

THE GOAL: 

Each boy wants to tell his girl in writing how he feels about her without letting 

the other boys know that he’s broken the oath.  

THE BOYS: 

King Ferdinand  admires the Princess of France 

Berowne is very attracted to Rosaline. 

Dumaine pines for Katherine. 

And Longaville longs for Maria. 

AND THEY SAID…: 

King: (about the Princess) 

“O queen of queens, how far dost thou excel.” 

Longaville: (about Maria) 

“Thou being a goddess – I forswore not thee.” 

Dumaine: (about Katherine) 

“Do not call it sin in me, 

That I am forsworn for thee.” 

Berowne: (about Rosaline) 

“Though to myself forsworn, to thee I’ll faithful prove.” 
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Love’s Labour’s Lost 

Story Highlights – Tableau  Sheet # 4 
Read the information below. Your group will create a tableau (frozen picture) that tells this story. If 

you wish to create a series of frozen pictures to tell this portion of the story, feel free to do so. Your 

teacher will then read your sheet to the rest of the class and those of you who have a character with 

a quote will read it out loud while staying in character. 

THE DISGUISE - THE DANCE - THE TRICK - THE TRUTH 
THE PLOT: 

The boys disguised as Muscovites (men from Moscow, Russia) arrive to dance 

with the girls. To get them back for playing this trick, the girls swap their clothes 

and pretend to be one another. 

THE GOAL: 

The girls want to trick the boys into believing they are speaking to the right girl. 

THE BOYS: 

King Ferdinand believes he is speaking to the Princess (but it is really Rosaline 

in disguise). 

Berowne believes he is speaking to Rosaline (but it is really the Princess in 

disguise). 

Dumaine believes he is speaking to Katherine (but it is actually Maria in 

disguise). 

And Longaville believes he is speaking to Maria (but it is actually Katherine in 

disguise)  

AND THEY SAID…:  [AFTER THE GIRLS CHANGE BACK INTO THEIR OWN CLOTHES] 

King: (to the Princess about Rosaline) 

“What mean you, madam? By my life, my troth, 

I never swore this lady such an oath.” 

Rosaline: (to the King) 

“By heaven you did! And to confirm it plain, 

You gave me this; but take it, sir, again.” 

Princess: (turning from the King to Berowne) 

“And Lord Berowne, I thank him, is my dear.” 

Berowne: (looks from one to the other – all the girls and boys – and realizes 

the trick) 

“I see the trick on’t…. 

The ladies did change favours and then we, 

Following the signs, wooed but the sign of she.” 
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Love’s Labour’s Lost  
 

Story Highlights – Tableau  Sheet # 5 
Read the information below. Your group will create a tableau (frozen picture) that tells this story. If 

you wish to create a series of frozen pictures to tell this portion of the story, feel free to do so. Your 

teacher will then read your sheet to the rest of the class and those of you who have a character with 

a quote will read it out loud while staying in character. 

THE END: THE TEST OF TIME AND THE PROMISE OF A FUTURE 
THE PLOT:  

A messenger from France brings sad news to the party. The Princess of France learns 

that her father has died. The girls say they will not marry until a year has passed and 

the boys have proven themselves to be worthy. 

THE GOAL:  

The girls want to boys to make them a promise to wait a year till they see each other 

again.  

THE BOYS: 

King Ferdinand has decided he will patiently wait a year. 
 

Berowne is frustrated and thinks a year is too long especially as Rosaline has told 

him he must visit the sick each day to ease their pain. 
 

Dumaine is told by Katherine to come a year and a day when the King of Navarre 

visits the Princess and then he’ll find out if she truly loves him. 
 

And Longaville will wait a year but will find it difficult.  

AND THEY SAID…:   

Princess: (to the King of Navarre) 

“Then, at the expiration of the year, 

Come challenge me.” 

King: (to Princess) 

“Hence, hermit then – my heart is in thy breast.” 

Katherine: (to Dumaine) 

“Come when the King doth to my lady come.” 

Dumaine: (to Katherine) 

“I’ll serve thee true and faithfully till then.” 

Maria: (to Longaville) 

“At the twelvemonth’s end 

I’ll change my black gown for a faithful friend.” 

Longaville: (to Maria) 

“I’ll stay with patience but the time is long.” 

Rosaline: (to Berowne) 

“You shall this twelvemonth term from day to day 

Visit the speechless sick.” 

Berowne: (to everybody) 

“Our wooing doth not end like an old play: 

Jack hath not Jill.” 
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Imaginative Ways to Approach the Text 

LOVE’S LABOUR’S LOST 

– The Cuckoo and the Owl Song: Choral Speaking

Lesson Overview: 

Students will analyse a text and work collaboratively to create tableaux images and dramatic choral 

speaking works to enhance their understanding of a segment of Shakespeare’s play . 

Grade Level(s) 5-12 

Subject Area(s) English, Language, Drama 

Curriculum 

Expectations 

& 

Learning 

Outcomes 

By the end of the lesson students will be able to: 

 Analyse texts and explain how various elements in them contribute to

meaning;

 Identify a variety of vocal strategies, including tone, pace, pitch and

volume, and use them appropriately;

 Select and combine the elements of drama to achieve a variety of

purposes in ensemble presentations.

Skills Critical thinking, teamwork, self-awareness, creative and skills 

Time Needed 1 class period 

Space Desks in groups, then open spaces for activity 

Materials Handout: Act V, sc. 2 - Song  

The Activity: 

 Discuss some of the differences between spring and winter. Then discuss the difference

between a cuckoo (a small song bird found in warm climates) and an owl (a mostly solitary and

nocturnal bird of prey). Why would a cuckoo be thought of as a symbol for spring? Why would an

owl be thought of as a symbol for winter?

Step 1 

 Divide the class into four groups and distribute the handout. Assign each group one of the

verses.

 Each group will read their verse aloud at least two or three times, discussing any words or

meanings they don’t understand and figure them out together.

 Each group will pick out an image in their verse that they feel best expresses that verse and

create a tableau (frozen picture). This should take approximately 10 minutes.

 Have each group share their tableau images with the rest of the class.

 Discuss with the students what they saw in each tableau and why the group chose those images.

Step 2 

 Each group will go through their verse line by line, checking to see that they understand

everything that is being said.

 The students in each group will decide who will say which lines.

 Ask the students to find opportunities for individual speech, choral speaking and group-speaking.

Ask them which lines they think they should say all together; ask if anyone has a line or phrase

that they’d really like to say, varying the volume, repeating certain words for emphasis, etc.
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 Note: You and the students may decide on changes as you play with the verses.

 Have the students make notes of all the decisions they make on their handout.

 After 15-20 minutes of each group working together and rehearsing, bring them all together to

choral read their sections to each other.

 Go through the song/poem, with the students saying their lines. Review the results with them,

soliciting ideas for improvements, ensuring they use a variety of vocal strategies, including tone,

pace, pitch and volume.

 Try out each of these new ideas and go through the whole speech again.

 Work with the students to add a) staging b) gestures c) sound effects.

 Rehearse and perform the song/poem.

Extension: 

 Write a ½ to 1-page reflection on what you learned about this poem and what image or vocal

sound or phrase really stood out for you while doing this activity and why.
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Love’s Labour’s Lost 

Act V, scene 2  - THE SONG 

SPRING  

A Cuckoo bird      

Verse 1 

When daisies pied and violets blue 

And lady-smocks all silver-white 

And cuckoo-buds of yellow hue 

Do paint the meadows with delight, 

The cuckoo then, on every tree, 

Mocks married men; for thus sings he: 

‘Cuckoo! 

Cuckoo, cuckoo!’ O, word of fear, 

Unpleasing to a married ear. 

Verse 2 

When shepherds pipe on oaten straws 

And merry larks are ploughmen's clocks, 

When turtles tread, and rooks, and daws, 

And maidens bleach their summer smocks, 

The cuckoo then, on every tree, 

Mocks married men; for thus sings he:  

‘Cuckoo! 

Cuckoo, cuckoo!’ O, word of fear, 

Unpleasing to a married ear. 
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WINTER 

An owl      

 

Verse 3 

When icicles hang by the wall 

And Dick the shepherd blows his nail 

And Tom bears logs into the hall 

And milk comes frozen home in pail, 

When blood is nipped and ways be foul, 

Then nightly sings the staring owl: 

’Tu-whit, Tu-whoo!’  

A merry note, 

While greasy Joan doth keel the pot. 

 

Verse 4 

When all aloud the wind doth blow 

And coughing drowns the parson's saw 

And birds sit brooding in the snow 

And Marian's nose looks red and raw, 

When roasted crabs hiss in the bowl, 

Then nightly sings the staring owl: 

’Tu-whit, Tu-whoo!’  

A merry note, 

While greasy Joan doth keel the pot. 
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DISCUSSION TOPICS FOR YOUR CLASS 

For classes reading the play before seeing it: 

1. What do you expect to see on stage at the Stratford Festival? Have each student

make a list of predictions about what they expect. Save these predictions. After your 

Stratford trip, revisit them to see how they compared to the actual production. 

2. How would you define power? Which characters in Love’s Labour’s Lost do you

think has power? 

3. Make a story map or a story board outlining the main events of the play. (This may

be used later in group activities.) 

After your Stratford trip: 

1. What effect did the letters have in developing the comedic plot in the play?

2. Which couple do you think will actually get together in a year’s time? Why?

3. Is there a difference today in how men and women flirt or is it similar to what you

saw in the play?

4. How does the play mock scholarly learning?

5. Create a character web showing how all the characters are connected to each

other. Discuss the complexity of these relationships and how they affect the

progression of the play.

For more classroom activities, complete with instructions, materials and Ontario curriculum 

expectation links, visit stratfordfestival.ca/teachingmaterials.
You can also check out the following: 

 The Forum, a series of remarkable events to enrich the play-going experience: 

www.stratfordfestival.ca/forum/ . 

 Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews: 

www.youtube.com/user/stratfordfestival 

 Stratford Festival’s Flickr pages: www.flickr.com/photos/stratfest/ 

 Stratford Festival Twitter: twitter.com/stratfest  

 Stratford Festival Facebook: www.facebook.com/StratfordFestival  
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Encyclopaedia Britannica presents: Shakespeare and the Globe: Then and Now, 

search.eb.com/Shakespeare   

Shakespeare: Chill with Will, library.thinkquest.org/19539/saam.htm  
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http://internetshakespeare.uvic.ca/Library/SLT/intro/index.html;jsessionid=C98135C1EB1A80

DC5EA15C527C3B0A6E  

Shakespeare Online, www.shakespeare-online.com  

Poor Yorick CD & Video Emporium, www.bardcentral.com 

Movie Review Query Engline, www.mrqe.com  

Internet Movie Database, www.imdb.com  
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BookRags.com Homepage: http://www.bookrags.com/Love's_Labour's_Lost/#gsc.tab=0 

SparkNotes: http://www.sparknotes.com/shakespeare/labours/    
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LOVE’S LABOUR’S LOST ON FILM, VIDEO and DVD: 

1985 (UK-TV movie) Love’s Labour’s Lost. Directed by Elijah Moshinsky; starring Jonathan Kent,

Christopher Blake, Geoffrey Burridge, Mike Gwilym and Maureen Lipman. 
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2010 (UK-video) Love’s Labour’s Lost. Directed by Dominic Dromgoole; starring Gemma Arterton, 

Patrick Godfrey, Tryston Gravelle and Rhiannon Oliver. 
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