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THE
STRATFORD
STORY
That Stratford, Ontario, is the home of the
largest classical repertory theatre in North
America is ultimately attributable to the
dream of one man, Stratford-born
journalist Tom Patterson.

In the early 1950s, seeing the economy of
his home town endangered by the
withdrawal of the railway industry that had
sustained it for nearly 80 years, Patterson
conceived the idea of a theatre festival
devoted to the works of William
Shakespeare. His vision won the support
not only of Stratford City Council and an
enthusiastic committee of citizens, but
also of the legendary British actor and
director Tyrone Guthrie, who agreed to
become the proposed festival’s first
Artistic
Director.
The
Stratford
Shakespearean Festival of Canada was
incorporated as a legal entity on October
31, 1952. A giant canvas tent was
ordered from a firm in Chicago, and in the
parklands by Stratford’s Avon River work
began on a concrete amphitheatre at the
centre of which was to be a revolutionary
thrust stage created to Guthrie’s
specifications by internationally renowned
theatrical designer Tanya Moiseiwitsch.
From the balcony of that stage, on the
night of July 13, 1953, actor Alec
Guinness spoke the opening lines of
Richard III: “Now is the winter of our
discontent/ Made glorious summer by this
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sun of York.” Those words marked the
triumphant end to what had sometimes
seemed a hopeless struggle against the
odds to turn Patterson’s dream into a
reality – and the beginning of an
astonishing new chapter in Canadian
theatre history. The other production of
that inaugural six-week season, a moderndress version of All’s Well That Ends Well,
opened the following night, confirming the
opinion of celebrated novelist Robertson
Davies that the new Festival was an
achievement “of historic importance not
only in Canada, but wherever theatre is
taken seriously – that is to say, in every
civilized country in the world.”
Time proved the truth of Davies’ words, for
the Festival’s pillared, porticoed thrust
stage revolutionized the performance of
classical and contemporary theatre in the
latter half of the 20th century and inspired
the design of more than a dozen other
major venues around the world, including
the Guthrie Theatre in Minneapolis, the
Beaumont Theatre at Lincoln Centre and,
in England, the Chichester Festival
Theatre, the Crucible Theatre in Sheffield
and the Olivier Theatre at the Royal
National Theatre in London. Over the
years, the Festival has made some
amendments to the original design of
Moiseiwitsch’s stage, without changing its
essential format.

At the end of the 1956 season, the giant
canvas tent that had housed the Festival’s
first four seasons was dismantled for the
last time to make way for a new and
permanent facility to be erected around
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the existing stage. Designed by architect
Robert Fairfield, the new building would be
one of the most distinctive in the world of
the performing arts: its circular floor plan
and crenellated roof paying striking tribute
to the Festival’s origins under canvas.
In the years since its first season, the
Stratford Festival has set benchmarks for
the production not only of Shakespeare,
Molière, the ancient Greeks and other
great dramatists of the past, but also of
such 20th-century masters as Samuel
Beckett, Bertolt Brecht, Anton Chekhov,
Henrik Ibsen, Eugene O’Neill and
Tennessee Williams. In addition to
acclaimed productions of the best in
operetta and musical theatre, it has also
showcased–and
in
many
cases
premièred–
works
by
outstanding
Canadian and other contemporary
playwrights.
Its artists have included the finest actors,
directors and designers in Canada, as well
as many from abroad. Among the
internationally renowned performers who
have graced its stages are Alan Bates,
Brian Bedford, Douglas Campbell, Len
Cariou, Brent Carver, Hume Cronyn, Brian
Dennehy, Colm Feore, Megan Follows,
Lorne Greene, Paul Gross, Uta Hagen,
Julie Harris, Martha Henry, William Hutt,
James Mason, Eric McCormack, Loreena
McKennitt, Richard Monette, John Neville,
Nicholas Pennell, Christopher Plummer,
Sarah Polley, Douglas Rain, Kate Reid,
Jason Robards, Paul Scofield, William
Shatner, Maggie Smith, Jessica Tandy,
Peter Ustinov and Al Waxman.
Drawing audiences of more than 400,000
each year, the Festival season now runs
from April to November, with productions
being presented in four unique theatres. It
offers
an
extensive
program
of
educational and enrichment activities for
students, teachers and other patrons, and
operates its own in-house school of
professional artist development: The
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Birmingham Conservatory for Classical
Theatre.
Stratford Festival performances take
place in four distinct stages:

Festival Theatre

Avon Theatre

Tom Patterson Theatre

Studio Theatre

For interactive classroom
activities related to the Stratford
Festival, go to the CBC Digital
Archives: http://bit.ly/Yy7eK6

Stratford Festival

2

ROBERT LOUIS
STEVENSON

At 17 Stevenson entered the University of
Edinburgh to study engineering. However, his
love of art and fondness for travel inspired his

(1850-1894)
Author

writings and he left his studies in 1871 to
pursue his literary career.
In 1880 Stevenson married Fanny Van de grift
Osbourne, an American divorcée with two
children. Despite being poor in health, he
nevertheless wrote a number of travel articles
during this time.
In June 1888 he and his family traveled the
Pacific, visiting Hawaii, Tahiti, New Zealand
and by 1890 settle in Upolu, a Samoan Island.
While there he took on the name ‘Tusitala’,
Samoan for “Teller of Tales.”
On December 3, 1894 he died at the age of
44. He was buried in Upolu and his poem,

Born November 13, 1850 in Edinburgh,

Requiem, was inscribed on his tomb:

Scotland, Stevenson was a novelist, essayist,
poet and travel writer. He is best known for
writing Treasure Island, Kidnapped, Strange
Case of Dr. Jekyll and Mr. Hyde, and A Child’s
Garden of Verses.
Throughout his life he suffered from chest
infections and was frequently ill with coughs

Under the wide and starry sky
Dig and grave and let me lie.
Glad did I live and gladly die,
And I laid me down with a will.
This be the verse you grave for me:
Here he lies where he longed to be;
Home is the sailor, home from sea,
And the hunter home from the hill.

and fevers. His love of writing stories began as
a child. His father paid to have his first work
published in 1866, The Pentland Rising: A
Page in History 1666.
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NICOLAS BILLON

The following year his play Greenland, directed

Playwright/Adaptor

Festival, received both the Audience Choice

by Ravi Jain for the SummerWorks Theatre
Award and the SummerWorks Outstanding
Production Award, and Nicolas was one of
NOW magazine’s top 10 Theatre Artists of
2009. The following year, his adaption of
Euripides’s Iphigenia at Aulis was produced
for SummerWorks.
His film credits include The Exit, A Kindness
and The Elephant Song (which received its
world

première

at

the

2014

Toronto

International Film Festival, receiving the 2015
Canadian Screen Award for Best Adapted
This adaption of Treasure Island was written

Screenplay).

by Nicolas Billon. His first play, The Elephant
Song, was premièred by the Stratford Festival

Nicolas is a member of the writing room of

in 2004 during the inaugural season of the

CBC’s X Company.

Studio Theatre. He was then the first
playwright

to

attend

the

Birmingham

Conservatory for Classical Theatre. In 2005,
The Elephant Song received its Frenchlanguage première at Montreal’s Théâtre
d’Aujourd’hui. That summer, the Festival
produced his second play, The Measure of
Love. From 2006 to 2008, Nicolas was
playwright in Soulpepper’s Theatre’s inaugural
Academy where he adapted Chekhov’s Three
Sisters for a production with Megan Follows
and co-created BLiNK for the 2008 Luminato
Festival.
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ABOUT Treasure Island

SYNOPSIS OF THE PLOT

Juan Chioran and Thomas Mitchell Barnet in Stratford Festival’s 2017 production of Treasure Island
Photography by Linda Churilla

A father reads Treasure Island to his son, James, and daughter, Bennett, at bedtime. Later,
James dreams that he is Jim Hawkins in the story that unfolds.
A sinister seafarer, Black Dog, arrives at the Admiral Benbow Inn, run by Fanny Hawkins and
her son, Jim. He is looking for a former shipmate, Billy Bones. When Bones is confronted by
Black Dog, a fight breaks out in which Billy is wounded. He is attended by Dr. Diana Livesey,
who orders him to rest in bed.
Almost immediately, another suspicious character – Blind Pew – arrives. Forcing Jim to take
him to Billy, Pew delivers a piece of paper marked with a black spot: the pirates’ warning of
imminent retribution. After Pew leaves, Billy collapses and dies of a heart attack.
Investigating the contents of the sea chest at the foot of his bed, Jim and Fanny discover a
treasure map.
Suddenly, Pew and the other pirates burst into the inn and ransack Billy’s room at the inn.
Jim and Fanny hide with the map until they are rescued by Dr. Livesey, Squire Trelawney and
Trelawney’s servant, Hunter. Jim shows them the map, and Trelawney proposes that they
charter a ship and find the treasure themselves.
At Bristol docks, Trelawney introduces Jim and Livesey to their ship’s cook: the one-legged
Long John Silver. As their ship, the Hispaniola prepares to set sail, its skipper, Captain
Smollett, voices his distrust of the crew. Then, at sea, Jim overhears Silver and other crew
members planning to mutiny and seize the treasure.
With their island destination in view, Smollett, Livesey and Trelawney plan to send most of
the crew ashore while they ensure control of the ship. To allay suspicion, Jim accompanies
them – then runs off into the forest. There he meets Ben Gunn, an ex-pirate who has been
marooned on the island for three years but has now built a boat.
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Meanwhile, Smollett, Livesey and Trelawney, having failed to secure the Hispaniola,
abandon ship and row to the island. They take refuge in a stockade, where Jim manages to
join them. As they defend themselves against the pirates’ attacks, Jim heads back to the
Hispaniola in Ben’s boat. Though wounded in a fight with one of the pirates still aboard, he
succeeds in steering the ship to shore and beaching it.
He returns to the stockade, only to find that his companions have abandoned it and it has
been taken over by the pirates. Jim’s death seems assured, but Silver – who now has the
treasure map – insists he be kept alive as a hostage.
After much searching, the pirates eventually find the location of the treasure – but when
they dig up the chest, it proves to contain nothing of value. The enraged pirates turn on
Silver, only be shot by Livesey, Trelawney and Smollett, arriving in the nick of time. It
transpires that Ben had already found the treasure and has been keeping it in her cave.
As Silver bids farewell to Jim and Ben, the world of Treasure Island fades away, to be
replaced by the bedroom of James and Bennett. It is morning, and their mother comes to
wake them – and to reveal to the audience one last twist of the story.

Connect with Stratford: For further exploration and interactive activities check out the
following:



The Forum, a series of remarkable events to enrich the play-going experience:
www.stratfordfestival.ca/forum/ .
Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and interviews:
www.youtube.com/user/stratfordfestival
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ABOUT Treasure Island

SOURCES AND ORIGINS
Stevenson’s novel grew out of an afternoon of map-making with his stepson Lloyd in
Scotland.
The book, as Stevenson himself admitted, borrowed from other sea novels, a genre that
was extremely popular at the time, beginning with Daniel Defoe’s Robinson Crusoe (1719)
and later novels by, among others, Sir Walter Scott, James Fenimore Cooper and Edgar
Allan Poe.
The novel was serialized in Young Folks magazine, running in weekly installments from
October 1881 to January 1882 before being published as Treasure Island in 1883.

STAGE HISTORY
There have been numerous stage adaptations of the novel and it has been performed,
primarily for young audiences, worldwide.
The play was staged at London’s St. James’s Theatre in 1947 and for a number of years the
Mermaid Theatre presented an annual production, often with Spike Milligan as Ben Gunn.
In 2013, Mind the Gap Theatre Company, the UK’s leading theatre working with actors with
learning disabilities presented a national tour.
In 2014, a new version of the novel by Byrony Lavery, directed by Polly Findlay, was
produced at the Royal National Theatre in London; in this version, Jim Hawkins is a girl.
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OTHER PERSPECTIVES
The first known film of Treasure Island was a silent film released by Fox Film Corporation in
1918; a second silent film, released by Paramount Pictures two years later, has been lost.
The first sound film starred Jackie Cooper and Wallace Beery (1934) and there have been
numerous film versions released ever since including the Walt Disney Studios’ first
completely live film (and the first colour version of the story) released in 1950.
There are a number of Russian and Soviet film adaptations (1937, 1971 and 1982).
In 1990, Charlton Heston, Christian Bale, Christopher Lee and Pete Postlethwaite appeared
in a made-for-TV movie; five years later, another made-for-TV version, directed by Ken
Russell, featured Hetty Baynes as “Long Jane Silver.”
In 1996, even the Muppets got into the act with Muppet Treasure Island which featured, in
addition to Kermit and Miss Piggy, human performers including Tim Curry (Long John Silver)
and Billy Connolly (Billy Bones).
A 26-episode television series, The Adventures of Long John Silver, was filmed in Australia
in the 1950s and there are numerous versions of the novel shown as stand-alone television
films, mini-series or serials.
Orson Welles’s acclaimed company, The Mercury Theatre on the Air, presented a radio
adaptation in 1938.
A number of video games based on the novel have been developed.

STRATFORD FESTIVAL PRODUCTION HISTORY
1991: Festival Theatre. Directed by David William and designed by Debra Hanson. The
production featured Leon Pownall (Long John Silver), Geoffrey Brumlik (Jim Hawkins),
Roberta Maxwell (Mrs. Hawkins), Robert King (Billy Bones), Lorne Kennedy (Dr. Livesey),
Edward Atienza (Ben Gunn), John Franklyn-Robbins (Square Trelawny), Rod Menzies
(Captain Smollett) and Brian Tree (Israel Hands). Music by Alan Laing. Elliott Hayes wrote
the adaptation, John Munro was the lighting designer, John Stead was the first director and
John Broome was the movement consultant.
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ABOUT Treasure Island

CURRICULUM CONNECTIONS
1. All grades: Language/English (Listening to Understand, Speaking to Communicate,
Reading for Meaning)
2. All grades: Drama, Music, Visual Art
3. Grades 4–12: Health and PE (Healthy Living: Bullying, Abuse, Decision-Making,
Emotional and Interpersonal Stresses, Development of Self)
4. Grade 11: Dynamics of Human Relationships (Personal Well-being; Self-Concept,
Self-Esteem and Healthy Relationships; Making Decisions)
5. Grade 12: Human Development Throughout the Lifespan (Risk and Resilience;
Factors Affecting Social-Emotional Development)

THEMES AND MOTIFS


Heroism vs. criminality



Friendship



Desire and greed



Search for role models



Appearances



Betrayal



Exploration



Duty



Language and communications



The colour black



Youth and coming of age

Treasure Island
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ABOUT Treasure Island

2017 Stratford Festival Production
By Robert Louis Stevenson
Adapted by Nicolas Billon
world première of adaptation commissioned by the Stratford Festival
April 22 to October 22 – opens June 3

Director

Mitchell Cushman

Set Designer
Costume Designer
Lighting Designer
Composer and Sound Designer
Projection Designer
Fight Director

Douglas Paraschuk
Charlotte Dean
Kevin Fraser
Debashis Sinha
Nick Bottomley
John Stead

Cast in Order of Appearance
Billy Bones
Father
James/Jim Hawkins
Bennett
Fanny
Black Dog
Dr. Diana Livesey
Pew
George Merry
Israel Hands
Tom Morgan
Ruth More
Ruth Less
Allardyce
John Trelawney
Hunter
Abraham Gray
Arrow
Roberta
Long John Silver
Alexander Smollett
Ben Gunn
Joyce
William O’Brien
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Bruce Hunter
Juan Chioran
Thomas Mitchell Barnet
Katelyn McCulloch
Yolanda Bonnell
Gordon Patrick White
Sarah Dodd
Deidre Gillard-Rowlings
Ujarneq Fleischer
Victor Ertmanis
Nick Nahwegahbow
Tahirih Vejdani
Miali Buscemi
Jamie Mac
Randy Hughson
Zlatomir Moldovanski
Jimmy Blais
Deidre Gillard-Rowlings
Yolanda Bonnell
Juan Chioran
Jim Codrington
Katelyn McCulloch
Zlatomir Moldovanski
Bruce Hunter
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Imaginative Ways to Approach the Text

Treasure Island - Find that Word!

Students will explore some
of the images and words
from the play by matching
words to the definitions
and then creating tableaux.

Grade
Level

4 and
up

Treasure Island
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Subject
Area

English,
Language,
Drama

Overview

Curriculum Expectations and Learning
Outcome

Extend
understanding
of oral text by
connecting
the ideas in
them to their
own
knowledge,
experience
and insights,
and the world;

Predict the
meaning of and
rapidly solve
unfamiliar
words using
different types
of cues
including
semantic
(meaning),
syntactic, and
graphophonic
cues;

Stratford Festival

Express
personal
responses and
make
connections to
characters,
themes, and
issues
presented in
their own and
others' drama
works.

Time
Needed

Space

Materials

1 class
Period

Desks
moved to
the
sides,
use open
spaces
for
exploring
the text

Attached
handouts
of
activitiy
to be cut
up
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Treasure Island - Find that Word!
ACTIVITY

1. Cut up the words and definitions, according to the number of students in the
class-room (if there is an uneven number, have two students share a word).

2. Give each student a word or meaning.

3. Have the students walk around the room, talking to one another, trying to
match their word with the correct meaning. Once they think they have the
correct pairing, they can consult the teacher who will have the complete
listing to see if they match.

4. Have the students use their word in a sentence and then create a tableau
(frozen picture) image.

5. Have the students stand in a large circle and have one pair at a time come to
the centre, use their word in a sentence and then strike a tableau.

6. Once all teams have gone, talk about the images they saw and how it relates
to the story of Treasure Island.

Treasure Island
2017 Study Guide
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Treasure Island - Find that Word!
1. Cut up the words and definitions below, according to the number of students in the class-room (if
there is an uneven number, give a pair of students a word).
2. Give each student a word or meaning.
3. Have the students walk around the room, talking to one another, trying to match their word with
the correct meaning. Once they think they have the correct pairing, they can consult the teacher
who will have the complete listing to see if they match.
4. Have the students use their word in a sentence and then create a tableau (frozen picture) image.
5. Have the students stand in a large circle and have one pair at a time come to the centre, use their
word in a sentence and then strike a tableau.
6. Once all teams have gone, talk about the images they saw and how it relates to the story of
Treasure Island.

Word

Pirate

Treasure

Map

Spyglass

Treasure Island
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Meaning

A person who attacks and robs
ships at sea.
Wealth (such as jewels, money, or
precious gems and metals)
stored up or hoarded.
A drawing representation of an
area of land or sea, showing
physical features, cities, roads,
etc.
A small telescope (a device to
magnify images).

Stratford Festival
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Shipmate

Doctor

A person licensed to practice
medicine, as a physician,
surgeon, dentist or veterinarian.

Marooned

To abandon or isolate with little
hope of being rescued or
escaping (i.e. on an island).

Treachery

Mutiny

Brigand

Cabin-boy

Treasure Island
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A fellow member of a ship’s crew.

Betrayal of trust; backstabbing;
untrustworthy.

A revolt or rebellion or refusal to
obey the orders of a person or
persons in authority.
A robber or bandit especially one
of an outlaw gang.

A boy employed as a servant for
the officers and passengers of a
ship.

Stratford Festival
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Plunder

Stealing goods from a place or
person, typically using violence
and/or dishonesty.

Courage

The ability to show strength and
bravery when faced with pain,
grief or what frightens you.

Secret

Sea chest

Oath

Escape

Loot

Treasure Island
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Something that is kept or meant
to be kept unknown or unseen by
others.
A sailor’s storage box or trunk.
A solemn promise regarding
one’s future action or behavior to
keep a promise, speak the truth,
etc.
An act of breaking free from
confinement or control.

Goods, especially private
property, taken from an enemy
(i.e. in war).

Stratford Festival
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Buried

To put in the ground and cover
with earth.

Parrot

A vividly coloured tropical bird
able to mimic the human voice.

Ruffian

A violent person or bully.

Cutlass

A short, heavy, slightly curved
sword, formerly used by sailors.

Stratford Festival
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Imaginative Ways to Approach the Text

Treasure Island – Meet that Character

Overview
•In this lesson, varied representations of characters and their language are explored.
Each group of students will create physical manifestations or sculptures to
represent some of the lines spoken in the play. By the end of the lesson, students
will be able to sustain focus and concentration in role play and collaborate with
others to generate ideas within a role play. They will be able to sustain belief in role
and use role play to uncover information about the characters in Treasure Island.

Grade
Level

4 and
up

Treasure Island
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Subject
Area

English/
Language
Arts

Curriculum Expectations and Learning
Outcome

Engage
actively in
drama
exploration
and role
play;

Extend
understanding
of oral texts by
connecting,
comparing and
contrasting the
ideas and
information in
them to their
knowledge,
experience and
insights;

Stratford Festival

Read
appropriate
texts with
expression and
confidence,
adjusting
reading
strategies and
reading rate to
match the
form and
purpose.

Time
Needed

30-40
minutes

Space

Clear,
open
space

Materials

4 or 5
colourcoded sets
of index
cards with
short, pointform
biographies
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 Using the attached handout with the character
names and descriptions, copy them onto Avery
labels 5163 and peel and affix onto 3” x 5” index
cards (coloured preferred*, otherwise plain is fine).
 If you do not want to use the labels and cars, simply
cut out the names and descriptions and paste them
back to back for each character.

PREPARATION

*If you’ve used the coloured cards, ensure the characters
are evenly distributed in 4 to 5 colours. Alternatively, you
can use magic markers (4 to 5 colours) and place one
coloured dot on each card ensuring there is roughly an
equal distribution of colours among the characters.

ACTIVITY 1: GETTING TO KNOW YOU
 Tell the students that they will be meeting the characters from the play Treasure Island.
 Distribute the character cards to each student and give them a few moments to memorize the information of the
cards. Tell them that they will not be using the quotation for this first part of the activity. NOTE: there are 26
cards, if you have more students, have them double up on some of the characters.
 Have the students walk around the room and introduce themselves as the character, telling them a bit about
themselves, using the information provided on the cards. [Encourage them to improvise and not read the
information, circulating to at least three or four other students in the room.
 The students will form a large circle and introduce themselves as the character and tell them one (1) thing about
their character.

ACTIVITY 2: CREATING THE SCULPTURES
 Have the students get into groups according to the colour of the card they have or the coloured dot on their card.
 Have each student in the group first read their quotation to themselves at least two or three times.
 Each student will then read their lines aloud to the group.
 Next, they will each create a sculpture (or still representation) of their line, hold the pose and say their line.
NOTE: they may choose to memorize this or read off the card.

 As a group they will create a giant sculpture – each individual statue will be connected to another in
some way (e.g. they can connect toe-to-toe or placing their hand on the other person’s shoulder, or
linking arms, etc.). The group decides who will go first, s/he holds her/his pose and says her/his line.
Then the next person comes forward, connects in some way with the first person and poses, says
her/his line and so on until the last person has come forward.

Treasure Island
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ACTIVITY 3: THE PRESENTATION AND DEBRIEF
 Bring all the groups together and have them perform their sculptural creations to the
other groups.
 Extension: Have the students repeat their presentations but this time underscore it
with some sort of “pirate” music.
 Bring the students back into a big circle and discuss some of the following:
o

What words would you use to describe this experience? How did this activity
make you feel?

o

How did the way the groups created a giant sculpture help us to understand
what these characters were like?

o

How did the way each group presented their giant sculpture differ from the
way other groups did their presentation? OR What did you see in other
groups’ work that was different from your own?

o

What did you notice about how the lines were said?

o

Did finding images for your lines help you understand the character a little
more?

o

If this activity was done before seeing the play: What do you think will happen
to these characters during the course of the play?

o

If this activity was done after seeing the play: Did your character portrayals
differ from what you saw? If so, how?

o

How did playing these characters change the way you think about them in
Treasure Island? OR What new information about Treasure Island did you
discover?

ACTIVITY 4: JOURNAL ENTRY
 Choose a character from the play and write about what their quotation means to
you. What type of person might say that line? What situation might inspire them to
say this?
 Optional: Have the students share with others after completion.

Treasure Island
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Treasure Island – Characters (on Avery Labels # 5163)



Long John Silver



A cunning, sly, one-legged pirate with a parrot.
He tricks Squire John Trelawney into bringing him
on board the Hispaniola as the ship’s cook.
He goes after the pirate treasure.

“Come on you freshwater swabs – catch him!”




Israel Hands




A coxswain and Long John Silver’s second in
command pirate.
As a coxswain he monitors the steering of the
ship.
Jim Hawkins finds him badly wounded after a
fight with William O’Brien, another pirate.
Jim has Hands help him beach the ship safely on
the north side of the island.

“ Well, now, Jim, seems we is at a stalemate.”

George Merry



A boatswain on the Hispaniola but really a pirate
serving under Long John Silver.

“ Let’s go, mate. We ‘ave treasure to find.”



Tom Morgan

Roberta
Treasure Island
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A sailor who joins Long John Silver’s pirates

“Oh, this is a bad omen…”.



A pirate serving under Long John Silver.

“Curse ye, boy!”

Stratford Festival
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Treasure Island – Characters (on Avery Labels # 5163)


William O’Brien

A pirate who fights and dies in a sword and knife
fight with Israel Hands.

“Ye cheated me, yer scurvy dog!”



An unintelligible pirate serving under Long John
Silver.

Allardyce
“Yar fore cuset ernite fer al ederety!”
“

Ruth Less




Inseparable friend with Ruth More.
A pirate serving under Long John Silver.

“ Get ‘im!”

Ruth More




Inseparable friend with Ruth Less.
A pirate serving under Long John Silver.

“ Yar, get ‘im!”




Billy Bones



A rum-drinking pirate that Jim Hawkins meets at the
Admiral Benbow Inn.
Billy keeps a locked sea-chest containing the treasure
map.
He is mortally wounded in a sword fight with Black
Dog, another pirate.

“Rum ‘n bacon ‘n eggs is wot I want.”
Treasure Island
2017 Study Guide
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Treasure Island – Characters (on Avery Labels # 5163)



Black Dog

A pirate who fights Billy Bones in a sword fight at
the Admiral Benbow Inn.

“How ‘bout some rum, then?”



Pew

A blind pirate who delivers the black spot (a
deadly summons) to Billy Bones, another pirate.

“Find ‘im, ye shirking lubbers!”



Jim Hawkins




He is the courageous nephew to Fanny who owns
the Admiral Benbow Inn.
He stumbles onto Billy Bones, the curmudgeonly
pirate’s treasure map.
He goes on a pirate adventure and outwits the
cunning pirate Long John Silver.

“My word of honour means something.”



John Trelawney



He is good hearted but can be easily misled by
more cunning characters.
He finances the treasure hunt yoyage but
unintentionally hires Long John Silver’s pirates to
crew the ship.

"Why, we go find the treasure ourselves!"



Dr. Diana Livesey
Treasure Island
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The practical and sympathetic doctor accompanying
Squire Trelawney and Jim Hawkins on the treasure
hunt.
Her empathy allows her to treat the sick and wounded
regardless of whether they are a pirate or not.

“I’ll protect him as I would my own son.”
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Treasure Island – Characters (on Avery Labels # 5163)



Alexander Smollett

He is the captain of the ship Hispaniola before
the pirates seize it.
He’s disciplined and duty-bound making him
unable to fight off the cunning pirates.

“They’ll find I do my duty; I hope they do
theirs.



Ben Gunn



Jim Hawkins befriends a marooned ex-pirate on
an island, who likes to eat cheese.
She helps Jim, Dr. Livesey and Trelawney trick
the pirates and find the buried treasure.

“I’d give anything for cheese.”



Abraham Gray



He’s a carpenter’s mate who helps Dr. Livesey,
Trelawney and Smollett fight off the pirates.
He saves Jim Hawkins life.

“They seem a competent lot, though.”



Hunter

He is Trelawney’s servant who remains loyal to
his master, Dr. Livesey, Smollett and Jim even
when he’s captured by Long John Silver.

“But duty is duty, Silver, you know that much.”




Arrow
Treasure Island
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He is the first mate on board the Hispaniola.
He likes to drink.

“We’re enjoying the sea air, thank you…Cap’n!”
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Treasure Island – Characters (on Avery Labels # 5163)



Fanny



She is Jim Hawkin’s practical and quick-thinking
aunt and owner of the Admiral Benbow Inn.
She’s not afraid to fight off the pirates.

“I’ll show those rogues I’m an honest woman.”



Mother to James and Bennett.

Mother
“Good morning, sleepyhead.”

James




Younger brother to Bennett.
Loves having his father read Treasure Island to
him.

“ Girls can be pirates!?”

Bennett




Older sister to James.
She likes to eat cheese.

“Ugh. You’re such a boy.”



Father
Treasure Island
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He reads Treasure Island to his children, James
and Bennett.

“I’ll see you soon. Good-night, mateys!”
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Imaginative Ways to Approach the Text

Treasure Island – Pirate Stories and Poems

Grade
Level

Subject
Area

4 and up
(Activity 1)

and
6 and up
(Activity 2)

Treasure Island
2017 Study Guide

English/
Language
Arts

Curriculum Expectations and Learning
Outcome

Communicate
orally in a clear,
coherent
manner, using
appropriate
organizing
strategies and
formats to link
and sequence
ideas and
information;

Identify a
range of vocal
effects,
including
tone, pace,
pitch, volume,
and a variety
of sound
effects, and
use them
appropriately
to help
communicate
their
meaning;

Stratford Festival

Engage
actively in
drama
exploration
and role
play, with a
focus on
identifying
and
examining a
range of
issues,
themes and
ideas from a
fictional
source.

Time
Needed

Space

Materials

30-40
minutes
each
activity

Clear,
open
space

Attached
handouts
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FOR THE TEACHER
Activity 1: The Pirate’s Story
The students will improvise a pirate story, using the attached 3 x 3 panel chart as a
jumping off point to help them create a 1-2 minute scene.
They can use effective storytelling techniques and add movement and/or mime if they
wish.
The students will:
Form groups with 4 or 5 in each group.
Select any three items in a row (horizontally, vertically or diagonally).
Improvise a story that must include those items in the row. Suggested time: 15-20
minutes preparation for a 1 to 2 minute presentation.
Use the following phrases to help them get started:
Once upon a time…
Long ago, on a deserted island…
S/he always knew that one day …
It was a dark and stormy night…
Present their pirate’s story to the rest of the class.

Debrief:
 What worked well in each of the presentations you have just seen?
 What words would you use to describe your pirates?
 What have you learnt through this activity about the similarities and differences among
all your pirate stories?

Extension:
 Students can write a short story based on what they have improvised. Working in small
groups, each student in turn, adds one sentence at a time to create the story.

Treasure Island
2017 Study Guide
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FOR THE TEACHER
Activity 2: The Pirate’s Poem
Working in pairs the students will create their own pirate’s poem and fill in the attached handout
sheet.
Once the poem is completed, the students will create a choral reading of their poem.
The students will do the following:
Work in pairs to write two or three more lines with the last word in each line rhyming. For
example:
Fifteen men of ‘em stiff and stark
Ten of the crew had the murder mark!
When each group has completed their task, have them fit them together as a story poem
and fill in the attached handout.
Once the poem is completed, form a large circle and decide who will say which lines. To
help them get started have them clap out the rhythm or chant the poem using a strong
beat.
Find opportunities for individual speech, choral speaking (several or all students talking at
the same time) and groups speaking a section: What do they think they should say all
together; ask if anyone has a line or phrase that they’d really like to say for themselves, etc.
NOTE: The students may decide on changes as they play with the speech. Have them make
notes of all the decisions on their handout.
Review what they have put together and discuss ideas for improvements. Try out each of
these new ideas and go through the whole speech again.
Tell them to feel free to add: a) movement; b) gestures; and c) sound effects.
Rehearse and perform the poem.

Debrief:
 Which words and phrases stood out for you? Why?
 What have you discovered about: writing this poem; and performing the choral reading?
 Did you speak the words differently when you were working with the whole group? Why?

Extension:
 Ask students to speak their lines as if they were at a football or hockey game.
 Ask students to speak their lines as if they are reading a bedtime story to little children.
 Ask students to speak their lines as if they were telling a ghost story.

Treasure Island
2017 Study Guide
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Student Handout

ACTIVITY 1: The Pirate’s Story
Form groups with 4 or 5 students in each.
Students will select any three items in a row (horizontally, vertically or diagonally).
Improvise a story that must include those items in the row. Suggested time: 15-20 minutes
preparation for a 1 to 2 minute presentation.
To help you get started you can use the following phrases:
Once upon a time…
Long ago, on a deserted island…
S/he always knew that one day …
It was a dark and stormy night…
When ready each group will present their pirate’s story to the rest of the class.

Treasure Island
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Student Handout

ACTIVITY 2: The Pirate’s Poem
In 1883, Robert Louis Stevenson has one of the pirates in Treasure Island start a song with the
following lyrics:

Fifteen men on the dead man's chest-Yo-ho-ho, and a bottle of rum!
Drink and the devil had done for the rest-Yo-ho-ho, and a bottle of rum!
We don’t know what the complete lyrics of the song are because that is all that Stevenson wrote.
Others, however, have attempted to complete the poem over the years.

Working in pairs your task is to write two or three more lines with the last word in
each line rhyming. For example:
Fifteen men of ‘em stiff and stark
Ten of the crew had the murder mark!
When each group has completed their task, see if you can fit them together as a
story poem and fill in the attached handout.
Once the poem is completed, form a large circle and decide who will say which lines. To
help you get started, try clapping the rhythm or chanting it with a strong beat at first.

Find opportunities for individual speech, choral speaking (several or all students
talking at the same time) and groups speaking a section: What do you think you
should say all together; does anyone have a line or phrase that they’d really like to
say to themselves, etc.?
NOTE: you may decide on changes as you play with the speech. Make notes of all the
decisions on your handout.
Review what you’ve put together and discuss ideas for improvements. Try out each

The Pirate’s
Poem
of these new
ideas and go through the whole speech again.

Write your poem in the blank spaces below. The first four lines are already done for you and the
Feel free to add: a) movement; b) gestures; and c) sound effects.
refrain will be, “Yo-ho-ho, and a bottle of rum!”

Rehearse and perform the poem.

Treasure Island
2017 Study Guide
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Student Handout

Fifteen men on the dead man's chest-Yo-ho-ho, and a bottle of rum!
Drink and the devil had done for the rest-Yo-ho-ho, and a bottle of rum!

Yo-ho-ho, and a bottle of rum!

Yo-ho-ho, and a bottle of rum!

Treasure Island
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Student Handout

Yo-ho-ho, and a bottle of rum!

Yo-ho-ho, and a bottle of rum!

Yo-ho-ho, and a bottle of rum!

Treasure Island
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DISCUSSION TOPICS FOR YOUR CLASS
For classes reading the play before seeing it:
1. What do you expect to see on stage at the Stratford Festival? Have each student
make a list of predictions about what they expect. Save these predictions. After your
Stratford trip, revisit them to see how they compared to the actual production.
2. Write in role, as Jim Hawkins, after meeting Long John Silver for the first time with
Dr. Livesey and Square Trelawney on board the Hispaniola noting his first
impressions.
3. Make a story map or a story board outlining the main events of the play. Use the
synopsis to help you if you have not read the book. (This may be used later in group
activities.)

After your Stratford trip:
1. Discuss the role of Long John Silver and what positive and negative traits he
demonstrated,
2. Discuss the role of Ben Gunn in the play. If you have read the book, how does the
stage version differ from the book? If you have not read the book, why is this role
important in the play?
3. Compare and contrast the two leadership skills of Captain Smollet and Long John
Silver.
4. How does Jim Hawkins change during the course of the play. Can you find examples of
how he matures and takes responsibility for his actions?

For more classroom activities, complete with instructions, materials and Ontario
curriculum expectation links, visit stratfordfestival.ca/teachingmaterials.
You can also check out the following:
 The Forum, a series of remarkable events to enrich the play-going experience:
www.stratfordfestival.ca/forum/ .
 Stratford Festival’s YouTube channel for behind-the-scenes videos, photos and
interviews: www.youtube.com/user/stratfordfestival
 Stratford Festival’s Flickr pages: www.flickr.com/photos/stratfest/
 Stratford Festival Twitter: twitter.com/stratfest
 Stratford Festival Facebook: www.facebook.com/StratfordFestival
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Resources

SELECTED BIBLIOGRAPHY for Treasure Island
Robert Louis Stevenson BIOGRAPHY:
Harman, Claire: Robert Louis Stevenson Biography. HarperCollins Canada, 2005.
Japp, Alexander Hay: Robert Louis Stevenson: A record, an estimate, and a memorial. Palala Press, 2016.
McLynn, Frank: Robert Louis Stevenson: A Biography. Pimlico, 1994.
TREASURE ISLAND:
Stevenson, Robert Louis: Treasure Island. Dover Thrift Editions, 1993.
Stevenson, Robert Louis: Treasure Island. Kingfisher Classics, 2001.
Stevenson, Robert Louis and Seelye, John (Editor, Introduction): Treasure Island. Penguin Classics, 2010.
WEB RESOURCES:
About Robert Louis Stevenson http://www.biography.com/people/robert-louis-stevenson9494571#synopsis
About Robert Louis Stevenson https://www.britannica.com/biography/Robert-Louis-Stevenson
About Robert Louis Stevenson http://www.famousauthors.org/robert-louis-stevenson
About Robert Louis Stevenson and His Works http://robert-louis-stevenson.org/
Treasure Island – Cliffnotes https://www.cliffsnotes.com/literature/t/treasure-island/book-summary
Treasure Island - Scholastic https://www.scholastic.com/teachers/books/treasure-island-by-robert-louisstevenson-1807/
Treasure Island - Shmoop http://www.shmoop.com/treasure-island-book/summary.html
Treasure Island by Robert Louis Stevenson https://www.gutenberg.org/files/120/120-h/120-h.htm
Treasure Island ON FILM, VIDEO and DVD:
2015 (UK-Film) National Theatre Live: Treasure Island. Directed by Polly Findlay; starring Patsy Ferron,
Arthur Darvill, Rajaj Bajaj, and Daniel Coonan.
2012 (Ireland-UK-TV) Treasure Island. Directed by Steve Barron; starring Eddie Izzard, Toby Regbo, Donald
Sutherland, and Elijah Wood.
1999 (UK-Canada-Video) Treasure Island. Directed by Peter Rowe; starring Sarah Holland, David Robb,
Kevin Zegers and Jack Palance.
1990 (UK-US-TV) Treasure Island. Directed by Fraser C. Heston; starring Charlton Heston, Christian Bale,
Oliver Reed and Christopher Lee.
1972 (UK-Film) Treasure Island. Directed by Andrea Bianchi; starring Orson Welles, Kim Burfield, and
Lionel Stander.
1950 (UK-US-Disney Film) Treasure Island. Directed by Byron Haskin; starring Bobby Driscoll, Robert
Newton, and Basil Sydney.
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